Che Orchestra. 


A MONTHLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 
| NEW SERIES. 








No. 41. 


LONDON, DECEMBER, 


1877. 








<2 ACADEMY OF MUSIC. 
Instituted 1822. Incorporated | by Royal Charter, 1830. 


Under the immediate Patronage of 
Her Most Gracious Majesty the QUEEN, and the Royal Family. 


President—The Right Hon. the Earl of DUDLEY. 
Principal—Professor MACFARREN, Mus. Doc. Cantahb. 


SCHOLARSHIPS. 

The following ScHOLARSHIPs will be competed for as under :— 

On Mospay, Dec, 17th, the “‘ THALBERKG,” at 10 a.m. For Female Candi- 
dates between the ages of 14 and 21. ‘“‘ Pianists.” Literary Examination on 
Friday, Dec. 14th, at 10 a.m. 

The ‘‘ NUVELLO,” at 2 p.m. For Male Candidates between the eges of 14 
and 18. ‘‘The greatest promise of musical ability, preference being given to 
composition.” Literary Examination as above. 

On Tuxspay, Dec. 18th, the ‘“*BALFE,” at 10 a.m. For Male Candidates 
between the ages of ld and 21. “The greatest promise in composition.” Literary 
Examinati:n on Friday, Dec. 14th, at 10 a.m. 

Th? he age en at 2p.m. For Female Candidates between the 
ages of 18 and 24. ‘‘ Vocalist 

The “ POTTER,” at 4 p.m. @ Male Pupils of the my | only who have 
studied pot less than two years in the Institution. ‘‘ Any branch o1 Music.” 

Certificates of birth must be produced. 

Further particalars to be had of the Secretary. 


Names of intending competitors must be sent in on or before Taurspay, 


Tec, 18th. 
By order, JOHN GILL, Secretary. 
Royal Academy of Music, Tenterden Street, Hanover Square. 





ROYAL ACADEMY OF MUSIC. 


J. 8. BACH’S CHRISTMAS ORATORIO, 


Parts I. and II. (Christmas-Eve and Christmas-Day), 


WILL BB PERFORMED AT THE NEXT 


STUDENTS’ EVENING CONCERT, 
DeceMBER 131TH, AT 
ST. JAMES’S HALL, 
With Full Band and Chorus. 








Ticxers ar LAMBORN COCK’S, 63, New Bonn Srrezr. 





MR. SYDNEY SMITH’S 


SECOND PIANOFORTE RECITAL. 


SIXTH SEASON. 
WILLIS’S ROOMS, 
(The Large Room. 
awe Afternoon, December 5th, at THREE o’Clock. 
Pianoforte—Mr. 
” Accom JULIUS BENE- 


Pu: 
» ‘Sots talls (Numbered), 763 femiy Tickets to 
> Bota Stalls, e5 Sa ; Stalls Cieaberem : Family Tickets 


CHAPPELL, ee Bond Bond Str py BL d of M SYDNEY SMITH... 
ew reet; and 0 r. 
, Blandford Square, N. <7 att 


“< ex} 
4 
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CRAMER’S 
STANDARD EDUCATIONAL WORKS, 


SIR JOHN GOSS’ 
INTRODUCTION TO HARMONY AND THOROUGH-BASS, 


(With Examples and Exercises) Twelfth Edition, Limp Cloth, 
12s. 6d. net. 


G. A. MACFARREN’S 


(Prof. Mus, Cantab.) 


RUDIMENTS OF HARMONY, 


(With Progressive Exercises) Fourth Edition, Limp Cloth, 
7s. 6d. net. 


PROFESSOR RICHTER’S 
TREATISE ON HARMONY, 


Limp Cloth, 7s. 6d. net. 


TREATISE ON COUNTERPOINT, 


Limp Cloth, 7s. 6a. ret. 
These two celebrated Works are translated and adapced from the German by 
FRANKLIN TAYLOR 


GEORGE COOPER’S 
INTRODUCTION TO THE ORGAN, 


(For the use of Students.) In two Books. 68. each. 


CRAMER’S 
CELEBRATED TUTOR FOR THE PIANOFORTE 
Edited by 


J. RUMMEL. 4s. 


Orders for the above should be accompanied by a remittance. 





> : ae REGENT STREET, LONDON, W. 
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SA aT ———— 


LAMBORN COCK’S 
PUBLICATIONS. 


SUITABLE FOR CHRISTMAS OR NEW YEAR'S 
PRESENTS. 


BACH’ S “CHRISTMAS ‘ORATORIO. Ys 


Parts I. and II. (‘‘ Christmas Eve” and ‘‘Christmas Day”) Translated by 
HELEN F. H. JOHNSON, (Translator of the “Grosse Passions-Musik”’), 
Kdited and Revised from the Full Score by ARTHUR O'LEARY, with Preface 
by JOHN HULLAH. In Paper Covers, 2s. nett ; Cloth Boards, 43° nett ; Chorus 
Parts, 1s. 9d. each, or can be had on hire. 


“AWAKE THEE, O ZION!” AND 
“SLUMBER, BELOVED.” 


The two contralto songs in J. S. BACH’S “CHRISTMAS ORATORIO,” Folio 
Editions. Post free for cightern ommpe. 


AN “OLD. FASHIONED SONG FOR 
CHRISTMAS. 


Words (with permission) from the ‘‘ AFTERGLOW.” Music by F. AMCOTTS 
JARVIS. Post free for ae ean 





SUNDAY SONGS. 


By C. A. MACIRONE. No.5, ACHRISTMAS CAROL. Words by GEORGE 
MacDONALD. No. 6, BRIGHTEST and BEST of the SONS of the MORNING. 
Words by Bishop HEBER. Each Post free for eighteen stamps. 


“LITTLE CHRISTMAS.” 


A Drawing room Cantata (with dialogue) FOR FEMALE VOICES. From the 
French by F. POISE. Adapted to English Words by W. CHALMERS 
MASTERS. Price, nett 2s. Choruses separately 6d. Admirably adapted 
for Schools and private performance. Also, Separately, from the above Work, 
Christmas Carol, MN WITH HEART AND VOICE LEP US REJOICE.” Solo 
and Chorus, price Is., Post free Stzyenee. 


FOUR-PART SONGS FOR. 
CHRISTMAS. 


‘“Welcome, day of joy and gladness.” J. L. HATTON. 6d. nett. “ Hail, 
thou bright- “eyed virgin morning.” W. R. WATSON. 6d. nett. ‘ Hurrah for 
Father Christmas.” G. W. LYON. 6d. nett. 








“SONGS FOR CHILDREN.” 


By MISS LINDSAY (Mrs. J. Worthington Bliss). With illustrated coloured 
Titles. Also Nos. 1 to 10, as follows ;— 
Mrs. Bluebottle Flv. 


No. . The Robin. - No.6. 
The Duck. 7. The Duck and the Kangaroo. 
The Cuckoo, 8. The Dog and the Cow. 
The Fox and the Hen. 9. Mr. Gorilla at Home. 
The Owl and Pussy Cat. The Owl and the Cockatoo. 


10. 
Each, Post free for eighteen stamps. 





se “LITTLE ALICE,” 


(FROM “WONDERLAND ”) 
By ARTHUR ane SONG FOR CHILDREN WITH ILLUSTRATED 
TITLE. Post free for eighteen stamps. 


“THE DRUMMER BOY. 


LITTLE FOLKS SONGS. No.1. The Words (by permission) from “Little 
Folks.” The Music by STELLA. With coloured Illustration. Post free for 
eighteen stamps. 


“LITTLE DITTIES.” 


For Little Uhildren. By EDWARD WALTER HAMILTON. 








Price 2s. nett. 


LAMB ORN COCK, 


63, NEW BOND STREET, 


J.B. CRAMER & GO.’S PIANOFORTES 


N acknowledging the very great favour which their 

Pianofortes have received from the Public, J. B. Cramer and 
Co. take this opportunity to state that the large demand caused 
by the high repute in which all the Instruments of their mann- 
facture are held has severely taxed their productive power, and in 
some cases a slight delay hes occurred in the execution of orders, 
The extension of the factories now in progress, ‘will speedily 
enable J. B. Cramer & Co. to avoid any further disappointment. 


J. B. Cramer & Co. would call particular attention to their 
three specialities in the upright pianofortes :— 


1. 


The PIANETTE is well-known throughout the United Kingdom as a compact 
and perfeet instrument, both as regards tone and touch. Its price ranges 
from 23 to 50 guineas. 


2.-THE MIGNON. 


The MIGNON is an enlarged pianette, strung on the p'an of the Grand 
Pianoforte, with steel bridge and brass studs. The tore is broad and vocal, and 
the instrument has given universal satisfaction. Price from 40 to 60 guineas, 


3._THE SEMI-OBLIQUE. 


The SEMI-OBLIQUE obtains a greater length of vibrating strings, by these 
being placed diagonally. It has a tull rough tone, with perfect sustaining power 
combined with great brilliancy. The Piano ranges from 50 to 76 guineas. 


In all these instruments the touch is facile and crisp, and the repetition 
perfect. 


THE MIGNON GRAND. 


The MIGNON GRAND Pianoforte is the beat horizontal instrument of the 
kind ; it more than replaces the obsolete ‘‘Granu Square,” which, since squares 
have gone out, has been without a representative. The tone is powerful, well- 
sustained, brilliant, and witb a perfect staccato. The touch leaves nothing to 
be desired This Pianoforte is but six feet in length ; it costs 75 guineas in rose- 
wood, with the square end and trichord treble, and 85 guineas in walnui, with 
circular end, and trichord throughout, 90 guineas in rosewood, and 105 guineas 
in walnut. There is a larger instrument of the same kind, seven feet long, 
costing 110 and 130 guineas. 


J. B. Cramen’s Pianofortes deservedly rank with those of the long-established 
and most celebrated makers. They belong to the highest class of Musical 
Instruments, and have nothiog in common with tl: articles of furniture,” 
whose sule recommendation is cheapness. Occasionally umsy attempts are 
made at imitating their manufacture and trade mark ; detection is generally easy, 
but, in case of doubt, J. B. Caamzu & Co. will be happy to verify any pianoforte 
said to be made by their firm. 


The whole of England and Wales is supplied from J. B. Cramuzr & Co.'s 
depots in Regent Street, W., and Moorgate Street, E.C., London; and West 
Street, Brighton. Scotland by Woop & Co., and Joun Poapre, Edinburgh, and 
J. Muin Woop & Co., Glasgow; reland by Cramer, Woop & Co., Dublin, 
CaamseR, Woop & Co., Belfast. 





RAND PIANOFORTES.—J. B. CRAMER and CO. manu- 
facture an admirable GRAND PIANOFORTE (the Mignon), in Rosewood 
at 75 Guineas, Walnut, 85 Guineas. 


MERICAN ORGANS.—J. B. CRAMER and CO. manufacture 
AMERICAN ORGANS, from 15 to 250 Guineas. 


ARMONIUMS.—J. B. CRAMER and CO. manufacture 
HARMONIUMS from 6 to 150 Guineas. 


207 & 209, REGENT STREET, and 





(CORNER OF BROOK STREET,) LONDON. 


43 44, 45, & 46, MOORGATE STREET, CITY. 
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Just Published. Price One Shilling and Sixpence. FOURTH 
EDITION (enlarged and revised) of 


HE PHILOSOPHY OF VOICE AND THE BASIS OF 
MUSICAL EXPRESSION. By CHARLES LUNN. 


“Among ‘thorough’ musicai reformers of the present day, few are better 
entitled to a hearing than Mr. Charles Lunn ”—Orchestra. 

“Mr. Lunn is one of the most earnest and conscientious thinkers of the day.” 
—Musical Tines. 

“Mr. Lunn brings forward his views with great distinctness."—The 
Musical Record. 

«We have read Mr. Lunn’s work with great pleasure, and cordially commend 
it to the medics and musical professions.""—Medical Press and Circular. 

“We have much pleasure in introducing Mr. Lunn’s able essay to our 
readers.”—T'he Doctor. . 

“We think that the author has proved his point.”—Students’ Journal and 
Hospital Gazette. 

“We heartily wish Mr. Lunn every success."— Birmingham M-dical Review. 

“Though small in size, the work is very important to members of the pro- 
fession that makes its living by the human voice divine.”’—The Pictorial World. 

« 4 series of well-written essays.”—Public Opinion. 

“Teachers of singing may derive much scientific information from this 
pamphlet.” —T'he Graphic. 

“Decidedly has his subject at his fingers’ ends.”— Figaro. 

“Mr, Lyon is well known as an able writer on musical subjects ; his views on 
this subject are here set forth with great clearness and ability.”—The Rock. 

“Mr, Lunn has treated his subject, not superficially, but with evident study; 
and we commend it to all who wish to ‘sing philosophically.’”—The Tablet. 

“Mr. Lann has brought to his work a vast fund of carefully discriminating 
knowledge, a practical acquaintance with all the branches of his subject, and a 
method of reasoning at once lucid and forcible, and for greater part unanswer- 
able."—The Catholic Times. 

“To singers the book recommends itself very strongly.”—The Oxford Times. 

“Mr. Lunn thoroughly understands the subject upon which he writes,”— 
Oxford Chronicle. 

“The work is admirably written, and well worthy of attention. ’"—Cambridge 
Express. 


“A book that ha the merit of being both original and interesting.”— 
Birmingham Morning News. 


“Mr. Lonn has evidently deeply studied the subject."—Jackson’s Oxford 
Journal, 

“We greatly admire the earnestness of purpose with which he has set himself 
to the task of a musical reformer, and the ability he hes displayed in so doing.” 
—Leeds Mercury. 

“A remarkable essay on a popular subject.”— Malvern Advertiser. 

“This work, though a small one, is a masterpiece.”—Malvern News. 

“All interested in the voice and singing should peruse the ‘ Philorophy of 
Voice.’"”— Midland Counties Herald. 

“Mr, Lunn’s third edition of his ‘ Philosophy of Voice’ is more suited for 
edneational purposes than the original volume, as he has excised much of the 
physiological portion. The axthor is evidently a thinker, and is careful and 
conscientious in developing his theories, which are, in many points, original. 
The subject of training is treated with ability by Mr. Lunn,and public speakers, 
as well as vocalists, will find his teachings of use.” —Atheneum, 


onthly 


Baruuigrg, Tinpatt & Cox, King William-street, Strand ; 
and all Booksellers. 





Now Ready, 4to., bound in Cloth, Price 12s. §d. ; mounted on roller, 15s. 6d. ; or, 
Calf extra, Price 21s. 





Dedicated to the Corporation of the City of London, and Published by 
the Special Permission of the Library Committee. 


CIVITAS LONDINUM, RALPH AGAS : 


A Survey of the Cities of London and Westminster, the 
Borough of Southwark and Parts Adjacent. 


From the City Press. 


“We hail with mueh pleasure this recent addition to civic topography. The 
map which is now issued in fac-simile, and which is attributed to Ralph 
ma) fairly be called the only genuine view of London and Westminster of the 
Elizabethan era that has really any pretensions to accuracy of detail......Mr. 
Francis is deserving of all .praise for so faithful a fac-simile of this old map of 
Iondon......We cannot speak too highly of the care and Le bestowed 
‘pon the work by Mr. Overall, and, while it proves his great knowledge of 
\opography. it shows that he has made it a labour of love. The cost 
to is so trifling, that it is within the reach of all who are interested in 
y.” 





London: ADAMS & FRANCIS, 59, Fleet Street. 





Price Threepence ; by post, Threepence Halfpenny. 


HE CANTICLES, EASTER ANTHEMS, and 
ATHANASIAN CREED, Pointed for Chanting. By 
C. EDWIN WILLING. 


SWIFT & CO., Newten Street, High Holborn; HAYES, Lyall 
Place, Eaton Square; and 17, Henrietta Street, Covent Garden. 


Just Published. In Paper Wrapper 1s. 4d. ; in Cloth 2s. ; 


Posttage 1d. 


| ENGY STEWARD; or, THE DONKEY SHOW. By a 


Member of the Society for the Prevention of Cruelty to Animals, 


London: J. T. HAYES, Lyall Place, Eaton Square ; 


and 
17, Henrietta Street, Covent Garden. 





Price Fourpence ; by Post, Fourpence Halfpenny. 


{JUNERAL HYMN, “SAFE HOME!” The Words 


by the late Rev. J. MASON NEALE, D.D. Music by C. E. 
WILLING. 


SWIFT & CO., Newton Street, High Holborn ; HAYES, Lyall 
Place, Eaton Square; and 17, Henrietta Street, Covent Garden. 








Just Published. Price 8s. ; by Post 8s. 6d. 


er ~ GRADUAL PSALMS: A Treatise on the Fifteen 
Songs of Degrees. With C mmentary, based on Ancient H. brew, 

Chaldee, aud Christian Authorities. By Rev. H. T. ARMFIELD, M.A., 

F.S.A., Vice-Principal of the Theological College, Salisbury ; and Author of 
“The Legend of Christian Art,” &c. 


‘Mr. Armfi-ld’s laborious and learned little work will be as new light to 
many—perhaps to most of his readers ; and we hope he may succeed in his 
rimary object, and induce many a student to read the Psalms for themselves 
n the original. We should be sorry to give the impression that the book was in 
any degree heavy or wanting in interest. The author’s measured and scholar] 
style reminds us strongly of the late Professor J.J. Blount. We give him hi 
praise in suggesting that the present volume resembles the late Professor's 
works in other respects also.”—Literary Churchman. 


““We are glad to add the name of the author to the list of those who have 
wrought successfully in the deep mine of Rabbinical lore.” Church Review, 


“ Written in a clear and forcible style: its paves are not overburdened with 
too many learned notes, but the reader will find throughout the work evidence of 
the learning and patient research which have been brought to bear on the 
subject.” —Salisbury Journal, 


London: J. T. HAYES, Lyall Place, Eaton Square; 
17, Henrietta Street, Covent Garden. 


and 





SECOND Edition. Limp Cloth, One Shilling (Postage 2d.) 


ges PSALTER: Pointed for Chanting, with the 
Canticles,, &c., and Athanasian Creed. By ©. EDWIN 
WILLING. Two objects are kept chiefly in view:—I1st. The due 
emphasis and orce of the words; and, 2ndly. The exigencies of 
vocalisation. 


*.* An Edition is also published in Cloth Boards, Red Edges, 
price 2s.; by post, 2s. 8d. In this Edition the Proper Psalms 
for Certain Days have been collected, obviating the great incon- 
venience of finding each Psalm, and will be found at the end of 
the book. 


SWIFT & CO., Newton Street, High Holborn; HAYES, Lyall 


Place, Eaton Square; and 17, Henrietta Street, Covent pg 
F 








THE ORCHESTRA. 








J. SCRUTTON’S 


NEW PUBLICATIONS. 


A SET OF EASY SONGS, 


Within the compass of an octave, Words selected from 

the works of the favourite Poets. Composed by James 

GREENHILL. 
Price 3s. each. 


No.1. ‘ My Native Vale.” Words by 8. Rogers. 
», 2. ‘The Sea-shell.” Words by B. Barton. 


“IT said to my heart.” Song. Written by ’ 
Marianne Pettigrew. Composed by Sucuet 
CHAMPION . ‘ , ; ‘ ‘ . 4 0 





“The Bird-in-Hand Polka.” By C. H. R. 
Marriott. Illustrated Title ‘ 

‘The Peerless Pier Galop.” By C. H. R. 
Margiott. Illustrated Title ° 

‘‘ The Royal Indian March.” By R. F. Harvey. 
Composed in honour of H.R.H. the Prince 
of Wales’ Visit to India 


FAVOURITE COMPOSITIONS, 
Arranged for the Pianoforte by GERALD. 


“Favourite Serenade” (Wekerlin) . 

‘« Silver Moonlight.” Melody. By A. Nish 
‘‘The Mulligan Guards.”” Rondo March . 

‘‘ Mollie, Darling.” Favourite Christy Song 
‘‘The Gipsy’s, Warning. Goard . , 


‘* Come, Birdie, come” 





‘‘Téte a Téte Polka.” For Pianoforte. By 
JoserpH CLAFTON ; - 





“OQ Catarina Bella.” Melodie d’Offenbach. 
Transcrit pour Piano, pour Gustave 
RowanvDE ‘ 4 . P 








J. SCRUTTON, 
12, LITTLE MARLBOROUGH STREET, W. 
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WILLEY & CO.’s$ 
POPULAR PUBLICATIONS, 


THE OPERA BOX. 


Thirty-six Numbers of this Popular Series of OPERATIC 
ARRANGEMENTS for the Pianoforte, by MICHAEL WATSON, 
are now Published as Solos and Duets. Solos 2s. 64. each 
Number. Duets 3s. 








By the same Composer, the following Pianoforte Works — 


COR DE CHASSE (Morceau Caracteristique) . 
DANSE ROYALE (Morceau a la Gavotte) 
DIAMOND DEWDROPS (Morceau Brillant) 
FAIRY SNOW.ROP (Bluette de — 
HUNTER’S SONG (Sketch) . . 

THE ADVANCE (Morceau Militaire) . 

THE WATERFALL (Sketch) ° 

WITH THE STREAM (Boat Song) . 
WITHERED BLOSSOMS (Morceau de Salon) | 


see ‘xe 
eww wane eww * 


ALBERT DUFAURE. 


FAIRY WHISPERINGS (Valse de Salon). 
GENTLE BREEZE (Morceeu de Salon) . 
GONDOLIER’S SONG (Sketch) . 
L’AVANT GARDE (Pas Redouble) . 
SILVERY STREAM (Morceau de Salon) . 


R. F. HARVEY. 
MUSINGS BY THE RIVER SIDE (Reverie) . 


DE KONTSKI. 
LE JAGUAR (Valse de Salon) 


W. KUHE. 
AULD LANG SYNE (Pour les Attraits) 


W. C. LEVEY. 
TRIUMPHAL MARCH. 


E. M. LOTT. 
LE RAPPEL (Marche Militaire) . 


CARL OBERTHUR. 
REMINISCENCES D’UN VOYAGE cnet Im- 
provisée) . 


JOHN OLD. 


GAVOTTE INF . 
SUNLIGHT ON THE WATERS. 


G. RICHARDSON. 
RIPPLING TIDE (Mazurka Brillant) . 


HENRI STANISLAUS. 
GAVOTTE ING . 
THE PARADE MARCH 
W. F. TAYLOR. 
VIVE LA JOIE (Grande Valse Brillante) . 
Catalogues and Lists Post free on application. 





LONDUN 
WILLEY & CO., 7, Argyll Place, Regent Street 
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MUSIC FOR CHRISTMAS. 


Considering what is being done at the present time 
at Her Majesty’s Opera, at our smaller lyric theatres, 
and in our various concert-halls, some folks may 
imagine that we have a prospect of a very adequate 
supply of seasonable music, and they may be more 
jaclined to cry ‘‘ Hold! enough!” than to ask for more. 
In the sacred domain of course we shall hear Handel's 
« Messiah” and Bach’s “ Christmas Oratorio ;” and in 
the secular walk, we ‘may have a Christmas Cantata, 
and a Christmas song or two, and no end of Dance 
music brought out for the season, though having little 
reference to it beyond the title-page of holly and snow- 
flakes. We would ask for something beyond all this, 
and invite any conscientious musician, even if unrecog- 
nised in high places, who can think and speak in 
sweet sounds, to give us a work out of the usual 
routine—a work which shall appeal to everybody, 
and, through their ears, reach the best emotions of 
their heart. 

The season appeals to all; is there no Englishman 
who can write in a manner which shall move the 
thousands who are ready and willing to be influenced ? 
We need something Christian—something National— 
something Liberal; if it is this it will be all-com- 
prehensive. Surely there must be some one who can 
write homely and soul-stirring lyrics, which the 
musician's skill can bring home with enhanced power, 
A song of praise, and love, and benevolence, and 
prayer ; a song for the church, for the assembly, for 
the home; a song for young men and maidens, for old 
men and children; a song of glory, and peace, and 
good-will. A trashy ballad with a trivial tune has 
often penetrated through the land like an electric shock : 
Can no one produce a similar effect, if his theme is 
noble and of universal interest? Will no one make 
the attempt? There is yet time before we com- 
memorate the Nativity for the ode of a master hand 


to unite all our countrymen in a spontaneous service 
of song. 








GREEK OR ENGLISH? 


I break my work to reproduce what is of far higher 
value than anything I can say: namely, the points 
affecting singing and music brought before us by Mr. 
Ruskin in his Fors Clavigera of October and November. 
The modern notion that music is of quite recent life 
always did seem to me an impossibility. Whenever 
people speak they use sound, and the very first 
step from barbarism would be to select, for the sake 
of pleasurable reproduction and application, the beauti- 
ful tones from the ugly tones. This appears to me so 
hecessary a principle in human economy, that music 
would of necessity be the first and not the last art to 








appear. I have never been able to substantiate this 
view until now, when Mr. Ruskin’s translations from 


Plato crush at one swoop our modern speculative con- 
ceits. 


«Every young thing that lives is alike in not being able to keep 
quiet, but must in some way move and utter itself,—for mere 
movement’s sake, leaping and skipping, as if dancing and at play 
for pleasure,— and for noise’ sake, uttering every sort of sound. 
And that, indeed, other living creatures have no sense of the laws 
of order and disorder in movements which we call rhythm and 
harmony ; but to us, those gods whom we named as fellows with us 
in our choirs, these are they who gave us the delightful sense of 
rhythm and harmony in which we move ; and they lead our choirs, 
binding us together in songs and dances, naming them choruses 
from the choral joy. 

‘Shall we, then, receive for truth this much of their tradition, 
that the just education must be by the Muses and Apollo? 

‘K. So let it be accepted. 

‘A. Then the uneducated person will be one who has received 
no choral discipline; and the educated, one who has been formed 
to a sufficient degree under the choral laws ? 

‘ Also the choir, considered in its wholeness, consists of dance 
and song; therefore a well-educated person must be one who can 
sing and dance well? 

‘K. It would seem so.’” 

‘** And here, that we may not confine ourselves, or weaken our- 
selves with any considerations of the recent disputes whether we 
have souls or not,—be it simply understood that Plato always means 
by the soul the aggregate of mental powers obtained by scientific 
culture of the imagination and the passions ; and by the body the 
aggregate of material powers obtained by scientific promotion of 
exercise and digestion. It is possible for the soul to be strong with 
a weak body, and the body strong with a weak soul; and in this 
sense only the two are separately considered, but not necessarily, 
therefore, considered as finally separable. 

‘And understandiug thus much, we can now very clearly under- 
stand, whether we receive it or not, Plato’s distinct assertion that, 
as yymnastic exercise is necessary to keep the body healthy, 
musical exercise is necessary to keep the soul healthy; and that 
the proper nourishment of the intellect and passions can no moe 
take place without music, than the proper func'ions of the stomach 
without food, and the blood without exercise. 

‘We may be little disposed, at first, to believe this ; because we 
are unaware, in the first place, how much music, from the nurse’s 
song to the military band and lover's ballad, does really modify 
existing civilized life ; and, in the second place, we are not aware 
how much higher range, if rightly practical, its influence would 
reach, of what right practice, I must say, before going on with 
Plato’s teaching, that the chief condition in companionship, or 
choral association; and that for persons incapable of song to be 
content in amusement by a professional singer, is as much a sign 
of decay in the virtue and use of music, as crowded spectators in 
the amphitheatre sitting to be amused by gladiators are a sign of 
decline in the virtue and use of war.” 


And from the November JI’ors I extract as follows; 
this, Mr. Ruskin’s translation of Plato :— 


«We said, then, that the sixty-years-old singers in the service of 
Dionysus should be, beyond other men, gifted with fine sense of 
rhythm, and of the meetings together of harmonies ; so that, being 
able to choose, out of imitative melody, what is well and ill re- 
presented of the soul in its passion, and well discerning the picture 
of evil spirit from the picture of the good, they may cast away that 
which has in it the likeness of evil, and bring forward into the 
midst that which has the likeness of good; and hymn and sing 
that into the souls of the young, calling them forth to pursue the 
possession of virtue, by means of such likeness. And for this 
reason the sounds of the lyre ought to be used for the sake of clear- 





134 THE 


ORCHESTRA. 








ness in the chords;* the master and pupil keeping both their voices 
in one note together with the chord: but the changes of the voice 
and variety of the lyre, the chords giving one tune, and the poet 
another melody, and the oppositions of many notes to few, and of 
slow to swift, sometimes in symphony, sometimes in antiphony, 
the rhythm of the song also in every sort of complication inlaying 
itself among the sounds of the lyre,—with all this, the pupils who 
have to learn what is useful of music in only three years must 
have nothing todo: for things opposed, confusing each other, 
are difficult to learn: and youth, as far as possible, should be set 
at ease in learning.’ ’t 


And Mr. Ruskin goes on to add :— 


«IT think this passage alone may show the reader that the Greeks 
knew more of music than modern orchestral fiddlers fancy. For 
the essential work of Stradiuarius, in substituting the violin for 
the lyre and harp, was twofold. Thenceforward, (a) instrumental 
music became the captain instead of the servant of the voice; and 
(p) skill of instrumental music, as so developed, became impossible 
in the ordinary education of a gentleman. So that, since his 
time, old King Cole has called for his fiddlers three, and Squire 
Western sent Sophia to the harpischord when he was drunk: but 
of souls won by Orpheus, or cities built by Amphion, we hear no 
more. 

‘* Now the reader must carefully learn the meanings of the—no 
fewer than seven—distinct musical terms used by Plato in the 
passages just given, The word I have translated ‘changes of the 
voice’ is, in the Greek, technical,—‘ heterophony ;’ and we 
have besides, rhythm, harmony, tone, melody, symphony, and 
antiphony. 

“Of these terms ‘rhythm’ means essentially the time and 
metre; ‘harmony’ the fixed relation of any high note to any low 
one; ‘tune’ the air given by the instrument; ‘melody’ the airgiven 
by the voice; ‘symphony’ the concord of the voice with the 
instrument, or with companion voices; ‘ diaphony’ their discord; 
‘antiphony’ their opposition; and ‘ heterophony’ their charge. 

“So thatin final definition—(II. 562, 17. (673)—' The whole 
Choreia is whole child-education for us, consisting, as we have 
seen, in the rhythms and harmonies which belong to sound, (for 
as there is a rhythm in the movement of the body, so there is a 
rhythm in the movement of sound, and the movement of sound 
we call tune). And the movement of sound, so as to reach the soul 

*for the education of it in virtue (we know not how), we call 
Music.” 


And this, supplied to Mr. Ruskin by the eminent 
Greek antiquary, Mr. A. 8. Murray, with Mr. Ruskin’s 
added comment to the end of the number. 


‘© On reading your last Fors I was reminded of what used to 


* « Chord,” in the Greek use, means only one of the strings of 
the instrument, not a concord of notes. The lyre is used instead 
of the flute, that the music may be subordinate always to the 
words. : 

+ Not by having smooth or level roads made for it ; but by being 
plainly shown, and steadily cheered in, the rough and steep. 

t The apparently vague use of the word ‘harmony’ by the 
Greeks is founded on their perception that there is just as fixed a 
relation of influence on each other between high and low notes 
following in a well-composed melody as when they are sounded 
together in a single chord. That is to say, the notes in their 
assigned sequence relatively increase the pleasure with which 
each is heard, and in that manner act ‘ harmoniously,’ though not 
heard at the same instant. But the definition of the mingled 
chord is perfect. ‘And to the order” (time) “of motion the 
name ‘rhythm’ is given, and to the mingling of high and low 
in sound, the name of ‘ harmony,’ and the unison of both these 
we call ‘choreia.’” 
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seem to me an inconsistency of the Greeks in assigning go much 
of a harmonising influence to music for the practical Purposes of 
education, while in their myths they regularly associate jt with 
competition, and cruel punishment of the loser. ‘Vhe Mases 
competed with the Sirens—won, and plucked their feathers to 
make crowns of. Apollo competed with Marsyas—won, and had 
him flayed alive. Apollo and Pan had a dispute about the merits 
of their favourite instruments; and Midas, because he decided 
for Pan, had his ears lengthened at the command of Apollo. The 
Muses competed with the daughters of Pieros, who failed, and 
lost their life. It looks as if there had been a Greek Eisteddfod! 
But, seriously, it is not easy to be confident about an explanation 
of this mythical feature of Music. As regards Apollo and Marsyas, 
it is to be observed that Marsyas was a river god, who made ‘the 
first flute from the reeds of his own river, and thus he would 
represent the music of flowing water, and of wind in the reeds, 
Apollo was the god of music of animate nature; the time of his 
supremacy was summer. The time when Marsyas had it all his 
own way was winter. In summer his stream was dried up, and, 
as the myth says, he was flayed alive. The competition was, 
then, in the first place, between the music of summer and the 
music of winter; and, in the second place, between the music 
of animate nature and that of water and wind. This explanation 
would also apply to the competition of the Muses and Sirens, 
since the latter represented the music of the sea-shore, while the 
Muses were associated with Apollo, and would represent whatever 
principle he represented. The myth of the daugliters of Pieros is 
probably only a variant of that of the Sirens. As regards the 
rivalry of Apollo and Pan, I do not see any satisfactory explana, 
tion of it. It was comparatively slight, and the consequences 
to Midas were not so dreadful after all.’ 

“ The interpretation here of the punishment of Marsyas as the 
drying up of the river, whose ‘ stony channel in the sun’ so often, 
in Greece and Italy, mocks us with memory of sweet waters in 
the drought of summer, is, as I said, wholly new to me, and I 
doubt not, true. And the meaning of the other myths will surely 
be open enough to the reader who has followed Plato thus far: 
but one more must be added to complete the cycle of them—the 
contest of Dionysus with the Tyrrhenian pirates ;—and then we 
have the three orders of the Deities of music throughout the ages 
of Man,—the Muses, Apollo, and Dionysus,—each with their 
definite adversaries. ‘The Muses, whose office is the teaching of 
sacred pleasures to childhood, have for adversaries the Sirens 
who teach sinful pleasure; Apollo, who teaches intellectual, or 
historic, therefore worded, music, to men of middle age, has for 
adversary Marsyas, who teaches the wordless music of the reeds 
and rivers ; and, finally, Dionysus, who teaches the cheerful music 
which is to be the wine of old age, has for adversary the cow. 
mercial pirate, who would sell the god for gain, and drink 1 
wine but gold. And of these three contests, bearing as they do 
in their issue on all things festive and pantomimic, I reserve dis- 
cussion for my seventh year’s Christmas Fors ; such discussion 
being, I hope, likely to prove serviceable to many of my honest 
friends, who are losing their strength in forbidding men to drink, 
when they should be helping them to eat; and cannot for the lilt 
of them understand what, long since pointed out to them, the 
will find irrefragably true, that ‘the holiness of the parsonage 
and parson at one end of the village, ean only be established it 
the holiness of the tavern and tapster at the other.’”’ 


The startling corroboration of what I advanced last 
October, respecting the harmony and melody aiding eath 
the other, must strike the reader at once; while tt 
quoted endorsement of what I ever fight for, namely, 
the superiority of the kingdom of worded and int 
lectual, as opposed to that of unworded and impulsit 
music, is clearly shown. 

Cuarces Lows. 
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NEW PUBLICATIONS. 

The Lady of the Lake. A Cantata, for Solo Voices, 
Chorus, and Orchestra. Founded on the Poem of 
Sir Walter Scott. Composed by G. A. Macrarren. 
The Adaptation of the Text and the Arrange- 
ment for the Pianoforte by Narania Macrarren. 
London: Stanley Lucas, Weber, and Co. 
1877. 

The Cambridge Professor and the Principal of the 
Royal Academy of Music is by no means content with 
the laurels he has won; but continues at very short 
intervals to give fresh proof of his genius and industry. 
No work lends itself more readily to musical treat- 
ment than Scott’s ‘‘ Lady of the Lake:” and we do 
not think that a better selection could have been made 
from its material, or a more interesting adaptation 
of it, than has been effected by the lady whose name 
appears on the title-page with that of the composer, 
We wish that the same hand had furnished the libretto 
of the Professor's last oratorio: to go farther is not 
seldom to fare worse ; and the home production would 
certainly have equalled the distant one. Yet, we are 
bound to acknowledge, the libretto of ‘‘ Joseph” has 
met with general approval, and we are glad to place 
this fact on record together with our own admission 
of certain negative advantages. But our present busi- 
uess is with the Cantata, and giving equal praise for 
the pianoforte part as for the ‘ book,” we pass to the 
work itself. 

The symmetrical arrangement of the poet has been 
judiciously followed by the composer, and the ‘ fore- 
song” which opens and the “ after-song’’ which ends 
the cantata render the instrumental overture un- 
necessary, and produce a welcome feeling of repose 
after the story is worked out. They are allotted toa 
chorus in unison and octaves, with fanciful harp ac- 
companiment. We give the — phrase :— 
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The dramatis persone are Ellen, the Lady of the 
Lake, Soprano; Malcolm Graeme, Contralto ; Blanche 
of Devan, Contralto ; James FitzJames, the Knight of 
Snowdoun, Tenor; Roderick Dhu, Baritone; James, 
Earl of Douglas, Bass; John of Brent, the English 
Yeoman, Bass. 

The story commences with No. 2, a chorus in OC, 9-8 
time, Allegro deciso, one of the best and most spirited 
musical pictures’ of a ride with the hounds that we 
know ; it is worked up with great power, and as much 
skill is shown in the use of the pianissimo which pre- 
tedes the close. No. 8 is a duet for Ellen and Fitz- 
ames, opening in E, 4-4 time; it abounds with 
eautiful phrases of not unwelcome love-making, which 
have the effect of placing the pair in the “fairy frigate” 


on the lake, key and time changing to the following 
appropriate strains :— 
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This is too placid to last, and the original movement 

returns and ends the duet. A chorus follows in A flat, 

6-8 time, in which the following motivo is made excellent 

use of :— 
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The lullaby is ineffectual, and FitzJames gives vent to 
his sleepless imaginations in a long scene (No. 5) which 
contains amidst wild and excited exclamations, a lovely — 
song in A, 6-8 time, which is likely to be sung every. 
where :— 
pa, ene neem = ee 
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After this we have more powerful declamation, until the 
tire] singer determines to dream no more, and is lulled 
to rest by the sounds of the harp. The next number 
(6) is a four-part ro for female voices, opening thus :— 
“hi Lo ate 
ee nea An 
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A long and rather exacting scene for Ellen follows, 
in which she declares her love for Malcolm, and her 
resolution not to give her hand to Roderick Dhu. No. 
8 is a Boat-song for four voices (tenors and basses), 
‘‘ Hail to the Chief ;” it is a fine and spirited song, and 
will tell famously, certain comparisons notwithstanding. - 
An interesting trio for Ellen, Malcolm, and Douglas - 
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forms the next number, the entrance of Roderick con- 
verting it into a quartet. 

This quartet (No. 10) is full of fine dramatic action, 
the various parts are well contrasted, and great power 
of condensation is shown without undue haste. Douglas 
refuses the hand of Ellen to Roderick, who quarrels 
with Malcolm ; with whom is the last word—of farewell 
to father and daughter, and of defiance to Roderick. 
No. 11, ‘‘ Anathema,” is the sending of the Fiery Cross, 
a very telling solo and chorus. The change at the end 
from F minor to F sharp major and return produces an 
effect peculiar and powerful. No. 12 opens with chorus 
in D, moderato, with triplet accompaniment; this is 
interrupted by Roderick, who hears Ellen singing a 
hymn :— 
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A-ve Ma-ri-a, a- ve Ma - ey - a, maiden mild, 


This is a charming air, and has a most graceful accom- 
paniment. A subsequent passage is as follows :— 
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sup- pliant child! 


The hymn is repeated ; after which Roderick takes his 
departure to a march movement, the shouts of welcome 
from his followers terminating the first part. 

We are introduced in Part II. to some new characters. 
No. 18, a ‘‘Choral Narrative and Ballad,” opens in 
D flat with a short instrumental introduction; the 
chorus describe FitzJames and his treacherous guide 
wending their way through the Trosachs, and their 
coming upon the distraught Blanche of Devan ; the 
latter has a most touching air, unaccompanied. The 
scene is continued in the next number, a duet for Fitz- 
James and Blanche, with more unaccompanied solos 
for the latter, the chorus filling up voids in the narrative. 
Blanche’s warnings convince FitzJames of the treachery 
of his guide, and Murdoch is slain after his arrow in- 
tended for FitzJames has mortally wounded Blanche ; 
her death after FitzJames has promised to avenge her 
on Roderick concludes the number. It is impossible 
to speak too highly of the musical skill and intense 
dramatic power with which the whole of this scene 
from the beginning of Part II. is worked out; it isa 
perfect realization through the ear of what might be 
witnessed by the eye, and this without any vulgar 
imitation or the slightest departure from legitimate 
musical art. No. 15 is a duet in 8-4 time between 
Roderick and FitzJames, which after some stormy 
passages of contention, subsides into a kind of truce 
with a graceful cantabile. A fine martial freebooting 
song for Roderick follows (No. 16); in the next number 





the duet is resumed, and Roderick avows himself in 
the well-known lines, the clansmen shouting :— 
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Having arrived at Coilantogle Ford, to which point 
a safe-conduct had been guaranteed FitzJames by 
Roderick, the duet is resumed: the former is un. 
willing to fight his courteous guide, but Roderick's 
taunts and the sight of Blanche’s braid of hair overcome 
his reluctance, and some spirited vocal passages com. 
mence the encounter ; the fight and result are told by 
the band in an admirable piece of sound-painting. 
Roderick slain, the next number (18) is devoted to the 
Coronach, of which we give the opening :— 


He is gone on the moun-tain, He 
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When our need was the _ sor - est. 


We are not suffered to dwell on the sad picture of & 
slain hero, for the scene changes, and a roystering 
Soldier’s Song by John of Brent es 19) in 6-8 time- 
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with chorus to match, leads to an elaborate Dialogue 
(No. 20) of Ellen—who comes to crave audience wilh 
the King,—John of Brent, and Chorus of Soldiers. The 
various parts are quite distinctive, and the new sce 
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and characters are well embodied. A song for eden 
« The Imprisoned Huntsman ” (No. 21), is very pleasing, 
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greyhound loathes his food, My horse is weary of his stall, 


and would become very popular but that it requires an 
exceptional voice and exceptional singing. The action 
of the Cantata is brought to a close in the following 
number (22), a ‘ Dialogue” of the four principal 
characters and chorus. In this FitzJames discloses 
himself as the King, pardons the Douglas, and punishes 
Malcolm with matrimonial fetters and Ellen as Warder 
—‘Fetters and Warder for the Greme.” A short 
quartet elucidates every one’s happiness, and the “ after 
song,” as we have said, concludes the Cantata. 

Our remarks in running through Professor Mac- 
farren’s Cantata render it almost unnecessary to state 
our conviction that ‘*‘ The Lady of the Lake” is a very 
fine work. Its distinguishing characteristics are 
brightness and spontaneity: it is likely to please 
every one, the coynoscenti as well as the general public, 
and cannot possibly offend the most hypercritical. We 
imagine it will be extensively popular, for it does not 
bore one: the work is all Scott and Macfarren, and the 
occasion is not improved en passant by a discourse by 
John Knox, or an excerpt from Buchanan’s Psalms, or 
an antient inscription discovered by Jonathan Oldbuck, 
or some of Norman Macleod’s Good Words. The 
Musician is the only commentator on the Poet.* 








“Country Life: a Cantata, the Words selected from the 
English Poets, the Music by E. F’. Ruseauut, LL.D, 
London: Tonic Sol-fa Agency. 

No more industrious musician ever lived than the late 
Dr. Rimbault. As an arranger of music for the pianoforte 
he has attached his name to operas, oratorios, and orches- 
tral works of all kinds, which in many households were 
and often are only known through the Doctor's populariz- 
ing; and it is probable that he has done as much or more 
in the same way under various noms de plume as where 
hisown name has beenattached. The original composi- 
tions from his pen are slight and not numerous. The bent 
of Dr. Rimbault’s mind was eminently antiquarian : he 
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* Since this notice was written, the following has been pub- 
lished :—* The cantata of ‘ The Lady of the Lake’ was composed, 
at the request of the Glasgow Musical Festival Executive Com- 
mittee, expressly for performance at the New Halls in Glasgow. 
The Commission was proposed at the beginning of 1874; much 
time was spent in the selection of the subject, more in the 
adaptation of the poem to lyrical purposes, and the composition 
was completed in January, 1876, timely for the proposed Festival 
of that year."—G, A, Macfarren. Oct., 1877. 
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loved ent for its own sake, aud the greatest enjoy- 
ment of his busy life was found among books. We 
may mention his History of the Organ and the Popular 
Music of the Olden Time, in the former of which he was 
associated with Mr. E. J. Hopkins, in the latter with 
Mr. William Chappell. The Cantata which heads this 
notice is a posthumous work, of the history of which 
we know nothing more. Whether a relaxation of the 
author's, or one of the Doctor's numerous ‘‘ commis- 
sions,” we are not told; nor perhaps will any one 
greatly care to inquire. The work makes a modest 
appearance, under very modest auspices : and we have 
to thank Mr. Curwen for its making an appearance at 
all. Unlike some musicians the composer was his own 
librettist, and the selection of words is by no means 
the worst that could be made; for English poets from 
Milton to the present day have been laid under contri- 
bution for the description of country life in the summer 
time, which forms the groundwork of the Cantata. It 
is a plain straight-forward work, with no attempts at 
fine writing or extraordinary effects. On the other hand 
the music is always well suited to the verse, and the 
melodies are bright and fresh if not strikingly original. 

The overture is brisk and lively, and contains 
most of the motivi which occur in the work; there 
is a frequent change of key’ which has rather an 
unpleasant restless effect. Besides the overture there 
are fourteen numbers, one (No. 7) an instrumental 
description of Midsummer Eve, on which Dr. Rimbault 
has bestowed some little care with good result. The 
Cantata opens with a soprano recitative leading to the 
chorus “ Hail! beauteous May,” which is pleasing if 
rather commonplace. A tenor song ‘‘ May never was 
the month of love,” is melodious and symmetrical, the 
music fitting the verse admirably: this may become 
popular. A part-song which follows is an attempt at 
simple rustic music which will depend entirely for its 
effect on what the singers do with it, as there is little in 
A “rustic dance and chorus” has more 
character, though its treatment is alternately forced and 
conventional. A quartet and chorus, ‘Summer, drest 
in lucid splendour,” is very telling ; this is followed by 
the Intermezzo we have alluded to above. The long 
chorus, ‘‘ Fairies’ Revel,” calls up reminiscences of the 
Macbeth music and of Handel's ‘‘ Allegro e Pensieroso ;”’ 
with this drawback—if it be one—it displays consider- 
able skill, and has more “life” in it than any other 
number in the Cantata. No. 9, a chorale, calls for no 
remark; a short recitative for soprano introduces the 
‘‘ Harvest Home,” the opening of which brings to mind 
Macfarren’s ‘‘ Harvest Home” in ‘“ Helvellyn; the 
three remaining numbers are (11) a short and pleasing 
soprano song, a bass song and chorus, and the Finale ; 
the last is very spirited, and the solo parts are well 
worked in with the chorus; the ending being bright 
and satisfactory. 

There is no indication of any orchestral writing in 
the Cantata, and we imagine that only a pianoforte 
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accompaniment exists. This is not to be regretted ; 


the framework and construction are slight; and will 
not bear much weighting. The work will be—and 
deservedly —a favourite with our smaller choral socie- 
ties, and a family party of eight voices may give it with 
effect. Its recommendations are that it is pretty, easy, 
and English. And it is an interesting and a creditable 
relic of a simple-minded and hardworking scholar and 
gentleman. 





OPENING OF THE NEW GLASGOW HALL. 


Till nowy Glasgow had no public hall worthy of the 
name. The want was most felt in musical gatherings, 
and in 1871 there was talk of the erection of a suitable 
building. The festival of 1874, however, was held in 
the old and inconvenient City Hall, over the market. 
At length, a few private persons, unaided by public 
funds of any sort, have endowed the town with a 
splendid and commodious building, and well situated. 
The concert-room is one of the finest and largest in the 
kingdom. Its length is 185 ft., width 75 ft., and height 
58 ft.; it is larger than the Manchester Free Trade Hall, 
the Leeds Town Hall, and Exeter Hall, London. When 
concerts are given, the hall will receive 2300 persons, 
each one guaranteed his share of space by arm-rests 
between the seats. An organ of 64 sounding stops, 


by Messrs. T. Lewis & Co., London, has been erected. 
The ‘“ inauguration” of the new building took place 
on Nov. 13, with a performance of “* The Messiah” to a 
crowded audience, the soloists being Mdme. Lemmens- 
Sherrington, Mdme. Patey, Mr. Lloyd, and Signor 


Foli. We need not discuss this performance. On the: 
evening of the 15th, Professor Macfarren’s cantata, 
‘* The Lady of the Lake,” was produced for the first time 
with a most satisfactory result. An extended notice of 
this work will be found in another part of our columns, 
to which we may refer our readers. The Daily Tele- 
graph thus speaks of the performance :— 

‘‘Mdme. Lemmens-Sherrington took the part of 
Ellen, sang excellently throughout, and with all requisite 
spirit and sentiment. Mdme. Patey, as Malcolm and 
Blanche of Devan, made a deep impression, especially in 
the ballads, which were given with as much poetic feeling 
as beauty of voice. Mr. W. Shakespeare, though un- 
able to fill the room with his delicate organ, exhibited 
great intelligence and artistic taste. Mr. Hilton was 
efficient as second bass, and Mr. Santley brought all his 
skill to bear upon the music and character of Roderick 
with a result easy to imagine. The chorus, though by 
no means perfect, got through its task without grave 
default, and the orchestra played admirably. Under 
conditions like these a popular success was assured, 
and at the close pf the performance Professor Mac- 
farren received a tribute of admiration seldom equalled 
for earnestness. There is no recitative strictly so 
called, and the music has some prominent features cha- 
racteristic of Professor Macfarren’s method. Thus it is 
more remarkable for force and command of technical 
means than for suavity and grace, although those quali- 
ties are by no means wanting in it. The dramatic 
numbers are amongst the strongest in the cantata, and 
one especially, that where Roderick claims Ellen’s hand, 
exemplifies all that dramatic music should be. But 
the popular success of the work will spring from the 
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pieces which have a distinctly national flavour. In the 
part-song ‘‘ Not faster yonder rowers might,” in “ Hajj 
to the Chief,”’ and again in the ballads sung by Blanche 
the pentatonic scale is employed with the happiest re. 
sults, while the whole treatment, never other than 
artistic, is so suggestive that it must at once command 
general spprovai, The audience were charmed with 
the Scottish element in the work, and vociferously en. 
cored ‘‘ Hail to the Chief,” where it is most conspicn. 
ously present. Some of the didactic and narrative 
numbers are less interesting, both as regards treatment 
and effect; but as a whole “ The Lady of the Lake” 
must be accounted a success. It shows the defects of 
the composer as well as his excellences, but there are 
far more of the latter than of thefo mer.” The writer, 
we may remark, defers full consideration of the work 
till it is heard in London. 

For the following day a concert chiefly devoted to 
orchestral works by Beethoven was announced, to be 
conducted by Dr. Hans von Biilow. Mr. Carrodus was 
prevented from playing the Romance in G (Op. 40) by 
sudden illness, and in place of this Dr. von Biilow 
played the Adagio in F major with variations (Op. 34), 
He also played the choral fantasia (Op. 80). The 
Symphony in F (No. 8) went well, the Scherzo being 
encored. The following night had a popular selection 
—which was irreproachable both for quality and 
quantity, 








RUDERSDORFF AND TITIENS. 


Madame Rudersdorff has published in an American 
paper a tribute to the memory of Titiens, from which 
we extract the following passages :— 


‘‘Therese Titiens leaves an empty throne. For years she has 
eigned the unrivalled and uncontested empress in the realm of 
dramatic art in opera. Her superb, glorious voice, deep-toned 
and full-mouthed like a cathedral bell, yet sweet and searching 
like a nightingale’s long-drawn notes, her perfect enunciation, 
her commanding, noble stature, her elegant, statuesque move 
ments, her mobile, working features, her impassioned delivery, 
united to the dignified repose of Greek art, moulded her into 
what she was—the greatest living dramatic singer. 

‘‘Her benevolence was as great as her genius. Did Therese 
Titiens ever refuse to help the needy? Were ear and hand ever 
closed to those who laid their troubles before her? And how 
many of her colleagues has she not helped and established in the 
domain of art. She admired and praised her sister artistes 
honestly, enthusiastically, and more than once have I mysell 
heard her express her delight at the success of a new singer and 
urge her impresario to promote the new talent. She walked is 
the dignity of her own worth, ever ready generously to acknot- 
ledge that of others. Intrigue and caprice were unknown to het 
She was simple and unpretending like a child. She did her duty 
to her art to her very utmost, Trickery she abhorred ; there wit 
no tinsel on her crown, it was of pure gold, like her generosily 
which was open to all and always. There will be hundreds it 
whose lives and wants her departure will cause a desolate ani 
distressing void. 

“From her family everything is taken, for indeed, really al 
truly, Therese Titiens was the most loving and beloved of wome 
in her home. To the family she was all in all; their founds, 
supporter, counsellor, friend, director. The sustaining pillart 
held them together in unbounded love and devotion. She 
married, refusing many brilliant offers, because her family, 
all her mother and her sister Augusta Krulls’ children, and agit 
theirs, had grown into her heart of hearts and reigned thet 
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paramount sovereigns of all her undivided, unvarying affections, 
To love, live and work for them was Therese Titiens’ home life. 
Her art and her family blended into one focus, in which she dwelt 
contented, happy, never looking beyond, never wishing for aught 
else, but giving herself all and entirely up to them.” 





EDINBURGH UNIVERSITY MUSICAL SOCIETY. 


The annual meeting of the Edinburgh University 
Musical Society was held on Noy. 21, in the Music 
Class Room, Proféssor Sir Herbert Oakeley pre- 
siding. 

The Chairman read a letter of apology from Sir 
Alexander Grant, in which he said :—‘‘ I had meant to 
have observed to the students that the four hundredth 
anniversary of the University of Upsala this year was 
chiefly distinguished by the choral performances of the 
Upsala students. We are to celebrate our own three 
hundredth birthday in 1882, and I was wondering 
whether it would require a hundred years more for the 
Edinburgh University students to reach the musical 
proficieacy now attained by the Upsala students.” The 
chairman said that the germ of the Universiiy Musical 
Society is to be traced to the year 1866, and since that 
time as it has grown in years it has in numbers, and in 
general favour with the public ; some portion of which 
appear to take a more lively interest in its concerts 
than in ary others ; that it has for some years received 
a grant of money from the Senatus Academicus; that 
it has received royal patronage ; and that it has given 
ten concerts, which each year have improved ; and that 
our last concert in March showed a highly satisfactory 
advance, and when was performed Dr. Boyce’s ‘* Hearts 
of Oak,” arranged for chorus by Dr. Hullah, who is 
present this afternoon. It is part-music which requires 
promulgation in Scotland. Those who have heard 
students and other young men sing in chorus at foreign 
cities are often struck by the higher standard which 
seems therein attained than in our own country. Two 
great reasons for this superiority are—firstly, earlier 
training in part-singing; secondly, earlier and more 
frequent opportunity of hearing good music. Not only 
in Germany and Austria, but in Scandinavia and 
Russia has this difference been noticed. At the com- 
memoration of Upsala, one of the chief features was the 
singing of the fine old Norse melodies, which so well 
lend themselves to harmony, by students of the Uni- 
versity. To such a standard of proficiency our students 
may perhaps, at our 890th birthday in 1882, attain ; 
but the goal will have to be reached by study and 
practice. It should not be forgotten that ours is a 
Choral Society, and its object is acquirement of the art 
of singing choral or chorus music. The object of 
“Choral Unions,” ‘Vocal Associations,” or other 
musical societies, here or elsewhere, is not the ac- 
quirement of solo songs. The increase in the number 
of members which has taken place the last six years is 
gratifying to all concerned, and here merits special 
allusion. In 1872 the number was 64; in 1878, 117; 
in 1874, 204; in 1875, 209; in 1876, 227; and last 
winter, 236, Let me express a hope that our work of 
the coming year may leave as many pleasant recollections 
as the year that is passing, and that we may all work 
together in unison and in harmony, and that, notwith- 
standing any discord which may exist without, may all 





within these walls—* diesen heiligen Hallen "—be 
resolved into harmonious concord. 

Mr. Small, treasurer, read the financial report, which 
was adopted. 

Dr. Hullah said that last year he rejected on account 
of musical incapacity only one out of about 1800 
students examined. He believed that there never was 
born into the world a decently healthy child, without 
organic disease, who could not have been made to sing. 
There was a time after which it became extremely difii- 
cult to teach music of any kind, and the longer that 
period was delayed the more difficult it became. Chil- 
dren from seven to nine or ten years of age could be 
made to read it with ease. There were many members 
of choral societies who were able to take their parts in 
the most difficult pieces, and yet could not read four 
bars of easy music at sight. It did not follow that by 
being able to sing in chorus they were acquiring any- 
thing of self-dependence; and it was only by means of 
the elementary class that that could be obtained. He 
concluded by moving a vote of thanks to Sir Herbert 
Oakeley for presiding, and requested him to play some- 
thing on the organ. 

The Chairman, in acknowledging the compliment, 
said they were all much indebted to his fellow-professors 
and to Dr. Hullah for attending. He then played on 
the grand organ—* Reminiscences of Last Concert,” 
and “Alma Mater,’’ which were received with loud 
applause. 





== —— 


ROYAL ACADEMY OF MUSIC. 


The students gave an evening concert on November 
17, with the following program :—Dix-sept Variations 
Serieuses, in D minor, Op. 54, pianoforte (Mendels- 
sohn)—Mr. Percy Stranders; Anthem (MS8.), ‘“ Praise 
the Lord, O my Soul” (A. Eyre)—solo, Mr. Sidney 
Tower ; Duet, ‘‘ Hommage a Handel,” two pianofortes 
(Moscheles)—Miss Fanny Ellis and Miss Edith Goldes- 
bro; Sonnet, ‘‘The Unchangeable”’ (Randegger)—Miss 
Reimar ; Troisiéme Ballade, in A flat, Op. 47, pianoforte 
(Chopin)—Mis3 Kate Steel (Potter Exhibitioner) ; Air, 
“Oh! had I Jubal’s lyre,” “ Joshua” (Handel)—Miss 
Trowbridge; Quartet, in A minor ( MS8.), first movement, 
two violins, viola, and cello—Lucas Prize Medal (R. H 
Léhr,)—Miss De Nolte, Messrs Sutton, A. Hill, and 
Elliott; Solo, and Chorus, Bride of Dunkerron (H. 
Smart)—solo, Mrs. Crosmond Turner; Sonata, in 
A, No. 6, pianoforte (Paradies)—Miss Clara Cooper ; 
Song (MS.), “A Last Look” (Oliveria Prescott)—Miss 
Weylland—clarionet obbligato, Miss Frances Thomas ; 
Andante and Variations, in B flat, Op. 46, two 
pianofortes (Schumann)—Misses Mary Lock and Alice 
Heathcote ; Quartet and Chorus (MS.), ‘ Benedictus ” 
(Maude White)—solos by Misses Leonora Braham and 
Amy Gill, Messrs Sidney Tower and Hutchinson ; 
Sonata, in F minor, first movement, Op. 57, pianoforte 
(Beethoven)—Miss Borton ; Aria, “‘ Un aura amorosa,”’ 
*« Cosi fan tutte” (Mozart)—Mr. Seligmann; Romance, 
in D (MS.), violin and pianoforte (T. Matthay)—Miss 
Julia De Nolte and Mr. Matthay; Song, “ Fair is my 
love ” (Hatton)—Mr. Jopp ; Part Songs, “The Vale of 
Rest” and ‘Hunting Song” (Mendelssohn), The 
accompanists were Miss Bucknall, Miss Steel, Mr. 
Bampfylde, and Mr. Hooper; Messrs Eyre and Rose 
presided at the organ; and Mr, Walter Macfarren 
conducted. , 

¥ 





140 THE ORCHESTRA. 





The students will give an orchestral concert in St. 
James's Hall, on December 13, ‘hen the first two parts 
of Bach’s Christmas oratorio will be performed. 





ROYAL ALBERT HALL CHORAL SOCIETY. 


This Society commenced their season on November 
22, under the direction of Mr. Barnby. The inaugural 
work was Verdi's Iequiem, written in memory of 
Manzoni—a composition which has been given here 
more than once since the original performances in 
which Verdi was the conductor, and Mesdames Stolz 
and Waldmann, and Signori Masini and Medini leading 
vocalists. ‘The artists on this occasion were Mdme. 
Lemmens-Sherrington, Malle. Redeker, Mr. Thurley 
Beale, and Mr. Kdward Lloyd. Mdme. Sherrington 
and Malle. Redeker sang extremely well together, their 
voices blending admirably. ‘They were applauded 
throughout. Mr. Lloyd was in fine voice, and sang as 
he always does. The chorus was in fair order. Mr. 
J. Barnby conducted, the orchestra being much the 
same as in former seasons, and Dr. Stainer was at the 
organ. ‘There was a numerous audience. The pro- 
spectus announces ten concerts, the works to be pro- 
duced during the series being the ‘* Messialt,”’ ‘‘ Israel in 
Egypt,” “ Elijah,” the “Hymn of Praise,” ‘ Stabat 
Mater,” Verdi's Requiem, Macfarren’s ‘St. John the 
Baptist” and new oratorio “ Joseph,” and Sullivan's 
‘* Light of the World.” ** Joseph”’ will be performed for 
the first time in London on the 11th of December. 





SACRED HARMONIC SOCIETY. 

This Society opened its forty-sixth season on Nov. 
23, with a performance of Mendelssohn's “ St. Paul.” 
Nine more concerts are announced, the dates of which 
are—Dec. 14 and 21, Jan. 4, Feb. 1, March 1 and 29, 
April 5 and 12, and May 24. During the series the 
following works are to be given :—Rossini’s ‘* Moses in 
Kgypt,” Handel's ‘* Judas Maccabaus” and ‘ Messiah,” 
Haydn's ‘‘ Creation,” Mendelssohn’s ‘ Elijah,” Dr. 
Crotch’s ‘* Palestine,” Sir Michael Costa’s ‘* Naaman,” 
and Professor G. A. Macfarren’s ‘“* St. John the Baptist.” 
The great novelty of the season will be the production, 
for the first time in England in a complete form in the 
concert orchestra of Rossini’s ‘‘ Moses in Egypt” (** Mosé 
in Kgitto.”) Sir Michael Costa continues as conductor, 
and Mr. Willing as organist, and the principal vocalists 
already engaged are Mesdames Lemmens-Sherrington, 
Edith Wynne, Osgood, Blanche Cole, Anna Williams, 
Julia Elton, and Patey, and Messrs. Vernon Rigby, E. 
Lloyd, Cummings, L. W. Thomas, Herr Henschel, and 
Mr. Santley. In the opening performance last week 
the earlier of Mendelssolm’s oratorios was given with 
those grand effects which are peculiar to this society. 
The choruses throughout were most impressively 
rendered. The soloists were Mesdames Edith Wynne 
and Patey, Mr. Vernon Rigby, Mr. Chaplin Henry, and 
Mr. Santley. Mdme. Patey's contralto air ‘ But the 
Lord is mindful of his own,” had to be repeated. Mr. 
Santley was much applauded after the air “ O God, 
have mercy,” as was Mr. Vernon Rigby after the song 
‘Be thou faithful unto death,” with the violoncello 
obbligato of M. Lasserre. The hall was well filled, and 
the opening night passed off very satisfactorily. 
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THE LONDON BALLAD CONCERTs. 


Mr. John Boosey’s concerts at St. James's Hall jad 
a successful inauguration of their twelfth season on 
Nov. 21, the room being crowded in every part. ‘The 
artists were Mrs. Osgood, Mdme. Antoinette Sterline 
Mr. Maybrick, Mr. Edward Lloyd, and Mr. Santley 
Two new songs by Mr. F. H. Cowen were introduced 
—the one a setting of Mrs. Hemans’ poem, “The Better 
Land,” by Mdme. Sterling; the other ‘ Truant Soy.” 
by Mrs. Osgood. Stephen Adams’ new song, « Youth 
and Age,” was sung by Mr. Maybrick. Mr. Santley’s 
songs were ‘‘ Blow high, blow low” (Dibdin), « Fair 
is my love,” ‘To Anthea” (Hatton), and “The 
Leather Bottel.” Mr. Lloyd gave Balfe’s “ Good night, 
beloved,” Braham'’s “The Anchor’s weighed,” and 
Sullivan’s ‘‘ Sweethearts ;” Mrs. Osgood sang ballads 
by Bishop and Dudley Buck; and Mdme. Sterling 
Haullah’s “ Three Fishers.” There were many encores, 
A young contralto—Miss Orridge— made a successful 
début in Sullivan’s “ Golden Days,” and the “ Bailiff's 
Daughter of Islington.” The pianist was Miss Margaret 
Bucknall, who played Weber’s ‘** Moto Continuo,” and 
Chopin’s waltz in A flat. There was some part- 
singing by the London Vocal Union. 

At the second concert the program included—* My 
dearest heart’ (Arthur Sullivan) and “ Home, sweet 
home,” Mrs. Osgood; ‘* The Lost Chord ”’ and “ Caller 
Herrin’,” Mdme. Antoinette Sterling ; ‘ Sleep, my 
love” and ‘The Banks of Allan Water,” Miss Orridge ; 
“The Requital” and ‘“‘My Pretty Jane,” Mr. Sims 
Reeves ; “ Phillis is my only joy,” and “ Sally in ou 
Alley,” Mr. Edward Lloyd; ‘“* When forced from dear 
Hebe to go,”’ Mr. Beckett; “‘The Yeoman’s Wedding 
Song” and ** The Vicar of Bray,” Mr. Santley; “ Far 
away in Bonny Scotland” and ‘“ The Friend of the 
Brave,” Mr. Maybrick ; ‘‘ Rocked in the cradle of the 
deep,” Mr. Kempton. Miss Margaret Bucknall was 
again the pianist. 








PROMENADE CONCERTS. 


November 14 was a German night, the first part of 
the program comprising the following items :—Overture, 
“ Ruy Blas,” (Mendelssohn); Adagio from Symphony 
in B flat, No. 4, (Beethoven); Song, “ L’Addio’ 
(Mozart), Mdme. Ricca; Solo Clarinet, Adagio from 
Concerto in E flat (Spohr), Mr. Lazarus ; Finale from 
the “Oxford” Symphony (Haydn); Scena, “ Sofily 
sighs” (Weber), Mdme. Zimeri; Scherzo (Schuman); 
Solo Pianoforte, ‘* Concertstiick” (Weber), M. Ketten; 
Romance, “ O bitt eiich véglein” (Gumbert), Mdme 
Zimeri; Selection from  Tannhauser.” Part IL. was 
equally good, containing a Selection from Masse’s « Paul 
et Virginie ;” Duetto, “Al suon dell’ arpe angeliche’ 
(Donizetti), Mdlle. Rajmondi and Signor Gianini; 
Pianoforte, (a) Gavotte (Bach), (b) Air de Ballet, lh 
Ketten; Barcarole, ‘‘ Lenisco il piscal legno ascende 
(Auber), Sig. Gianini; Solo Cornet, Serenata (Seltt 
bert), Mr. H. Reynolds; &. 

The 15th was a Handel and Haydn night, tt 
Abschied Symphony of the latter composer being pla 
for the last time; and the following evening was ' 
last Ballad night. On Saturday, the 17th, the bill 
cluded Weber's Overture to “ Oberon,” the ballet-mus? 
from the ‘‘ Prophete,” and other interesting items; 
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on Monday, Nov. 19, the concert was announced as for 
the benefit of Messrs. Gatti, and the last night of the 
season. The public are greatly indebted to the energy 
and spirit of the proprietors of these concerts, who have 
roviced excellent musica] fare in the dull time, which 
could be enjoyed by every one at the smallest cost and 
inconvenience. And in addition they have found 
occupation for a crowd of artists, for whom there are 
in the autumn months very few regular engagements. 
We hope the Promenade Concerts may long flourish. 








CONCERTS. 


Mr. Walter Bache’s Pianoforte Recital (Sixth Season) 
took place on Monday afternoon, November 5, at St. 
James's Hall. The following was the Program :— 


BEETHOVEN, Thirty-two Variations, C minor. 
Six Preludes from Op. 28. ©, A flat, F, F sharp 
minor, F sharp, and E flat. 
Polonaise, C minor, Up. 40, No. 2. 
Four Mazurkas, Op. 41. Nos. 1, 4, 2, and 8. 
‘* Es muss ein Wunderbares sein.” 
“ Du bist wie eine Blume.” 
‘In Liebeslust.” A love song, 
Mr. SANTLEY. 

BEETHOVEN. Sonate, E major. Op. 109. 

Vivace, ma non truppo. 

Prestissimo. 

Andante molto cantabile ed espressivo. 
SCHUBERT. | ** Leyer.” 
SCHUMANN. } Songs. j «. Frithlingsnacht.” 

Mr. SANTLEY. 

‘* Au bord d’une source.” 
Pastorale. 
Canzone Napolitana. 
First Ballad. D flat. 
BACH. Fantasia cromatica e fuga, D minor. 


CHOPIN. | 


LISZT. Three Songs. | 


LISZT. 


Mr. Bache’s concert may be considered worthily to 
open the musical autumnal season, and his friends and 
admirers—who number all the critics and aspirants to 
excellence, in addition to that section of the public who 
appreciate the music of the future—filled the room, 
forming an admirably behaved audience—no talking, 
no locomotion—all listeners with wrapt attention. 
There is neither room for criticism nor need of it: if 
we accept the ‘‘ higher development” we assume all 
but perfection in the interpretation. At the risk of 
heresy, however, we will state, that in our opinion the 
least effective piece was the first—Beethoven’s Thirty- 
two Variations. The Sonata, on the contrary, seemed 
to impress the audience amazingly : every passage told : 
the opening of the Andante was superb. ‘The selection 
from Chopin was marvellously telling: every kind of 
feeling, every grade of expression had its representative. 
At times the tones of the instrument were dreamy and 
vague—at times sharp and incisive—running through 
the whole domain of the poetry of sounds. The four 
pieces by Liszt are full of character, the placid gentle- 
ness of the first resulting apparently from the union of 
& multitude of gentle and subdued melodies. In strong 
contrast to this is the First Ballad, bright and captivat- 
ing in the extreme. Bach’s fantasia—an amazingly 
difficult work—had the advantage of being utterly un- 
like anything that had preceded it. The player was en- 

usiastically applauded at the conclusion. The songs 
are all of them beautiful; we could have wished the 
singer had been more moderate in using his powers, and 
had not adopted the German style of singing his loudest, 





in those light German songs. Had Mr, Santley been 
accompanied by an orchestra, probably all would have 
been well, but the mere pianoforte accompaniment was 
altogether sung down. We have no desire to be hyper- 
critical, nor to find fault with a most excellent and 
conscientious artist; and we only mention it because 
it is physically impossible that Mr. Santley can himself 
hear as one in the body of the hall. The songs were 
accompanied by Mr. Zerbini. 

Mr. Sydney Smith gave the first of his pianoforte 
recitals for the season at Willis’s Rooms, on Wednes- 
day afternoon November 7, when the room was literally 
crammed. ‘The following was the program :— 
Concerto, in C minor (First movement) 

(Arranged for two Pianofortes) Beethoven. 
Mr. Sydney Smith and his Pupil Miss Annie Wilson. 
Cavatina, ‘‘ Il Domino Vero” .. sh +» Lauro Rossi. 
Malle. Ida Corani. 

; [* Prelude and Fugue in ”) 
Pianoforte | major és Sa 
Solos. |b. Gigue in G minor oe 

c. Sonata in A major .. oe 
Mr. Sydney Smith. 


Bach. 
Handel. 
Scarlatti. 
Cantata, ‘‘ Adelaide ” “ Py Beethoven. 
Mr. Cummings. 
a, Cynthia (Serenade) .. 
b. Souvenir de Bal 
Caprice) .. - oe 
(First time of Performance. ) 
Aria, ‘‘ Crispino e la Comare ” 3% a6 
Malle. Ida Corani. 
Pianoforte {Fantasia on Wagner's Opera, ) 
Solo. {i The Flying Dutchman” : 
(First time of Performance.) 
Mr. Sydney Smith, 
New Song, ‘Star Gazing” .. 6 
Mr. Cummings. 
Pianoforte (a. Impromptu in G flat | 
Solos. |b. Air Hongrois ie is 
Mr. Sydney Smith. 


Pianoforte ( 


Soles (valve 


Sydney Smith. 
Ricci. 


Sydney Smith. 


W. H. Cummings. 


Chopin. 
Liszt.’ 
‘*The Page’s Song” .. ne - -» Arditi. 
Malle. Ida Corani. 
a. Undine .. wn a ) 
b. Study for the Left Hand 
alone on * Com’ é gentil” 
(by request) as , 
c. Le Bivouac(Caprice Brillante) 
Mr. Sydney Smith. 
Song, “ Only for Thee” ee 


Pianoforte 


Solos. Sydney Smith 


as i Roeckel. 
Mr. Cummings. 
Grand Duo Concertante, for Two Pianos, on 
Themes from “ Norma” .. y" Thalberg. 
Mr. Sydney Smith and Miss Annie Wilson. 


There is no room for complaint of the above selec- 
tion either as to its quality or the quantity: though 
the chief performer must have found his staying powers 
severely taxed. He asserted his position as a virtuoso 
by his able interpretation of Bach and Chopin, of 
Handel and Liszt; and demonstrated his powers as a 
composer for his special instrument by the half-dozen 
pieces bearing his name with which he delighted his 
audience. Three of these were new, and from their 
enthusiastic reception they will probably rival in = 
larity any of Mr. Sydney Smith’s previous works. The 
serenade “Cynthia,” is perhaps at once the most 
pleasing and the least exacting. The “ Flying Dutch- 
man” fantasia, introducing all the most taking motivi, 
was very successful, and the ‘Souvenir de Bal” 
seemed particularly to gratify the ladies present. Mr. 
Smith was greatly applauded after each performance. 
The two duets played with an amateur pupil were 
exceedingly telling, the familiar subjects from ‘‘ Norma 

forming an excellent finale. Madlle. Corani acquitted 
herself well, and Mr. Cummings sang with his usual 
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good taste and correctness the fine song of Beethoven, 
Roeckel's light air, and his own new song, which ought 
to be extensively popular. Mr. Ganz was the accom- 
panist. Altogether the concert was a great success. 
The second recital is announced for December 5. 

On Nov. 10 a ballad concert, under the direction of 
Mr. W. Beavan, was given in the Kilburn Town Hall. 
The West London Orchestral Society played Boieldieu’s 
Overture to ‘‘ La Dame Blanche; a movement from 
Mozart’s Symphony in D; Hermann’s Overture, ‘‘ Cou- 
ronne d’Or; Mendelssohn's *‘ Cornelius” March; and 
a set of waltzes, ‘“‘ Grafton-Berger.” Miss Saidie 
Singleton sang Randegger’s ‘‘ Peacefully slumber” and 
Balfe’s ‘‘I’m not in love, remember ;’’ Miss Webster 
sang Horn's “ Cherry ripe,” and songs by Taubert and 
Sullivan; and Mr. Stedman “Tom Bowling” and 
‘‘The Thorn.” Sig. Monari-Rocca also sang a buffo 
aria. Mr. Barth played Pauer’s fantasia, ‘‘ The Cas- 
cade,” and accompanied the songs. The concert gave 
great satisfaction. 

At the Bow and Bromley Institution, on Nov. 17, Dr. 
Spark played a selection from Handel, Bach, &c., and 
his own Concertstiick, performed at the Leeds Festival. 
Mr. Welby Wallace was the vocalist, and was encored 
in Mr. Ignace Gibsone’s ‘‘ Message to my lady fair.” 

At the fourth Kilburn Ballad Concert, on Nov. 17, 
the vocalists were Misses Saidie Singleton, Webster, 
Nellie Marchant, Mr. Stedman and Signor Monari- 
Rocca. The pianists were Messrs. Beavan and Barth. 
Miss Nellie Marchant sang ‘“‘ The Storm,” and ‘ O mio 
Fernando.” Mr. Stedman sang “Alice, where art 
thou ?” and “The bloom is on the rye.” Mr. Barth 
played Barnett’s fantasia from airs in ‘‘ The Ancient 
Mariner,” and with Mr. Beavan, the March from Mendels- 
sohn’s ‘* Athalie.” The vocal music was accompanied 
by Mr. Beavan. 

On Nov. 20 the Royal Academy concert-room was 
well filled at Herr Franke’s last concert of his fourth 
series. The following pieces were given :—Quartet, 
No. 10, Op. 74, *‘ Es dur,” for two violins, viola, and 
violoncello (Beethoven), Herren Franke, Peiniger, 
Hollander, and M. Lasserre ; Gesang, ‘“‘ Gude Nacht,” 
“An ein Veilchen” (Brahms), ‘‘ Abendreichen” (Rei- 
necke), Friulein Friedlinder; Romanze, F dur, fiir 
violine (Beethoven), Herr Franke; Toskanische Ris- 
petti, Op. 9, for solo voices and pianoforte (J. Rontgen), 
Fraulein Friedlander, Fraulein Redeker, Mr. W. 
Shakespeare, and Mr. H. Pyatt (pianoforte, Herr 
Frantzen); Quintet, Es dur, for piano, two violins, 
viola, and violoncello (R. 8chumann), Friulein Anna 
Mehlig, Herren Franke, Peiniger, Hollander, and M. 
Lasserre. Herren Frantzen and Samson conducted. 


Herr Franke announces a fifth series in February and _ 


March next of these excellent concerts. 

On Nov. 22, at the Westminster Palace Hotel, there 
was an evening musical entertainment in connection 
with the London Gregorian Choral Association, inter- 
spersed with remarks and explanations, historical and 
critical, by Mr. Spencer Nottingham, ‘‘On Certain 
Melodial Forms of Plain Chant.” The musical program 
included fifteen pieces, commencing with the introit, 
‘* The eyes of all,” followed by the offertory, ‘ He that 
soweth,” which was succeeded by “ Thou visitest the 
earth,” the last being characterised by the lecturer as 
harmonised Gregorian melody. Then came a selection 
from Palestrina’s ‘‘ Mass,” after which followed the 
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Song, by the Rev. T. W. Doran and Mr. 8. Nottingham 
The lecturer expressed his sense of the desirableness of 
the revival of catholic, spiritual, and primitive anthems 
as a great help in religious worship. The latter part of 
the program included carols arranged by Sedding, Pear. 
sall, Westbrook, Helmore, und Steggall. The music 
was rendered by a select choir with care and exactness 
and was listened to with much interest. 

















THE POPULAR CONCERTS. 

The twentieth season of these concerts commenced 
at St. James’s Hall on November 12. The prospectus 
for the season announces Mdme. Norman-Neruda, 
Herr Straus, Herr Joachim, aad M. Wieniawskj 
as leading violinists: Mdlle. Mehlig, Miss Agnes 
Zimmermann, Miss Dora Schirmacher, Mdlle. Ida 
Henry, Mdlle. Marie Krebs, Mr. Charles Hallé, and 
Mdme. Haas as pianists; and among the vocalists, 
Mr. Santley and Mr. Sims Reeves. Mr. Arthur 
Chappell did not provide any novelty for the opening 
night, but otherwise the program was _ excellent, 
Schumann’s characteristic quartet for strings in A 
minor (Op. 41, No. 1) was charmingly interpreted by 
Mdme. Norman-Neruda, Herr L. Ries, Mr. Zerbini, 
and Sig. Piatti. The next concerted piece was 
Mendelssohn's trio in C minor (Op. 66, No. 2) for piano- 
forte, violin, and violoncello, played by Mdlle. Anna 
Mehlig, Mdme. Norman-Neruda, and Sig. Piatti. 
Haydn's quartet in B flat, (Op. 55, No. 3) was the 
other concerted piece, and though little known to the 
audience it kept their attention. Mdlle. Mehlig’s solo 
was the set of variations which Beethoven wrote on a 
theme in B flat, taken from his music to the ballet of 
‘* Prometheus.” She met with a very cordial reception, 
and was recalled with enthusiasm. Mdlles. Friedlander 
and Redeker gave the Mendelssohn duets, ‘‘ Wenn ich 
auf dem Lager liege,” and ‘ Gruss ” (Greeting), and 
the Rubinstein duets ‘“‘ Beim schieden ” and “ Lied der 
Vogelein.” The pianoforte accompanist was Sir 
Julius Benedict. 

On the following Monday the concert opened with 
Mozart’s string quartet in B flat, and closed with Rhein- 
berger’s quartet for piano and strings in E flat. Mille. 
Mehlig played the Fantasia and Fugue of J. S. Bachin 
G minor, arranged for the pianoforte by Liszt. Two 
violoncello solos were given by Signor Piatti composed 
by Molique, the first, an Andante in C major, the second, 
an Allegro grazioso; the last was encored. Mdme 
Antoinette Sterling declined an encore for Sullivan’ 
«Thou art weary,” a good setting of Miss Adelaide 
Procter’s verse. 

On November 26 the program included Quintet, 1 
D major, violins, violas, and ‘cello (Mdme. Norma 
Neruda, MM. Ries, Zerbini, Hann, and Piatti), Mozart; 
Sonata, in A major, Op. 2, No. 2 (Miss A. Zimmerman 
Beethoven; Sonata, in D major, Op. 58, pianoforte 
and ‘cello (Miss Zimmermann and Signor Piatti), 
Mendelssohn; and Neue Liebeslieder- Waltzer, Op. 6, 
for four hands, with voice parts (Miss Zimmermatl 
and Malle. Ida Henry; Mdme. Sophie Léwe, Mill. 
Redeker, MM. Shakespeare and Pyatt), Brahms. 

At the concert on Saturday afternoon, November %, 
the program contained—Quartet, in C minor, Op. 18, 
No. 4 (Mdme. Norman-Neruda, MM. Ries, Zerbini, 








































** Magnificat,” according to the Choir Directory of Plain 





Piatti), Beethoven ; Andante with Variations, in E fi 
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Op. 82 (Miss Zimmermann), Mendelssohn; Trio, in B 
flat, Op. 99 (Miss Zimmermann, Mdme. Norman- 
Neruda, and Signor Piatti), Schubert; and Brahms’ 
Liebeslieder- Walzer, Op. 52 (Miss Zimmermann and 
Mdlle. Henry; Mdme. Sophie Liwe, Mdlle. Redeker, 
MM. Shakespeare and Pyatt.) 





ALEXANDRA PALACE. 


The first of the new classical concerts was given on 
November 8. Mr. Frederic Archer has succeeded in 
bringing together a very capable body of players, and 
the Palace will speedily possess as good a band as that 
which it has lost. The chief part of the selection was 
devoted to Mendelssohn, the demise of that composer, 
onthe 4th of November, 1847, being thus commemorated. 
Besides the ‘‘ Midsummer Night's Dream” overture, and 
his symphony in A major, named the “ Italian,” the 
choruses written for his oratorio of ‘ Christus” were 
also performed. The instrumental works went remark- 
ably well, and the applause of the audience was frequent 
and hearty. Im the ‘ Christus’’ choruses the choir 
appeared lacking in strength, but the chorale, “As 
bright the star of morning gleams,” was especially 
effective. The recitatives were well given by Mr. J. H. 
Pearson. This gentleman also sang Mendelssohn's 
song ‘‘ The Garland.” Mdme. Patey sang “O rest in 
the Lord,” and was compelled to repeat it. After the 
Mendelssohn excerpts came a miscellaneous selection, 
including morceaux by Weber, Meyerbeer, T. Anderton, 
Gounod, and Benedict, and a new concertante for flute 
and pianoforte, by Mr. F. Archer, played by the author 
and Mr. J. Radcliffe. Rossini’s ‘‘ Stabat Mater” was 
given on November 17, 

The first of the Saturday evening Handel concerts 
wae given in the Central Hall on November 24 by the 
Alexandra Palace Choir of 1000 voices, assisted by Miss 
Annie Sinclair, Mr. Vernon Rigby, and Mr. Lackner, 
Mr, Smythson conducting, and Mr. Archer playing the 
organ. Though the weather was bad, the attendance 
proved the attractiveness of the program. The concert 
opened with the Coronation Anthem in “ Zadoc the 
Priest,” which displayed the careful training of the 
choir. After an organ solo, Concerto in F major (No.1, 
set 2), from Mr. Archer, came a selection from “Judas 
Maccabeus,” commencing with the air ‘‘ Pious Orgies,” 
sung by Miss A. Sinclair. The chorus “O Father, 
Whose Almighty power ” followed, and then came the 
ar “Arm, arm, ye brave,” by Mr. Lackner. The re- 
mainder of the selection included “Call forth thy 
powers,” and “‘ Sound an alarm,” from Mr. Rigby, and 
“From mighty kings,” ‘‘ Wise men, flattering,” and 
“So shall the lute,” from Miss Sinclair, the concert 
concluding with ‘* See the conquering hero comes,” and 
the march. On December 1 there will be the third of 
the afternoon series of concerts, and on the succeeding 
Saturday another Handel performance in the evening. 








Mr. Coonan, according to an American paper not celebrated 
for its veracity, visited the New York Aquarium two or three 
Weeksago. Being somewhat tired, he had, all unconscious of 
danger, taken a contemplative position on the railing surrounding 
the seal’s quarters, permitting his coat-tails to dangle gracefully 
inthe water. The frolicsome seal caught at those coat-tails, and 

© wearer, not very gracefully, but with great alacrity, went to 
keep the seal company in the water. The cry, ‘‘ Man overboard,” 
startled the frequenters of the place, and brought a crowd to the 
seal’s quarters. In a few moments the contemplative individual 
Was brought out, a wetter and a wiser man.—T'he Theatre. 





CRYSTAL PALACE. 


The Saturday concert on Nov. 17 brought forward 
three novelties. Mr. Villiers Stanford's Overture (written 
for the Gloucester Festival, the scena of Isolde’s death 
from Wagner's ‘ Tristan und Isolde,” and the ballet 
music in Mosé in EKyitto.’ Mr. Stanford’s overture 
shows considerable constructive skill, and the author 
masters the technicalities of his task with ease, and is 
quite at home in all matters appertaining to the treat- 
ment of the orchestra. All needful care was expended 
upon its interpretation by Mr. Manns. In the excerpt 
from ‘“ Tristan und Isolde” (Wagner's fifth dramatic 
work, produced at Munich in 1865), Mrs. Osgood—who 
had previously sung the scena at a Philharmonic Concert 
—showed much skill, getting through a laborious task 
without symptoms of fatigue. The ballet music from 
Rossini's ‘‘ Mosé in Eyitto” is bright and pleasing, and 
the instrumentation is especially happy. The remaining 
works were Schumann's Symphony in E flat, No. 8, 
and Beethoven's concerto for pianoforte in C minor, 
No. 8. In the concerto Miss Emma Barnett made a 
favourable impression by her finished performance ; she 
was loudly applauded, and recalled. Mr. Vernon Rigby 
sang ‘‘ Refrain thy voice,” from Sullivan’s ‘ Light of 
the World,” and a couple gf songs by Schubert and 
Schumann ; and Mrs. Osgood gave the aria, ‘‘ Flowers 
of the Valley,” from “‘ Kuryanthe,” as well as the Wagner 
scena. 

At the concert on Nov. 24 among the novelties was 
the Hungarian suite in F for orchestra by Herr Hoff- 
mann, a rising young Berlinese musician. There ig 
nothing particularly attractive in the set, beyond 
technical ability ; nor anything to indicate the author 
of the “ Fritjof” symphony, which is stated to have 
been played more than seventy times in the season of 
1874. ‘I'wo new vocal pieces were sung by Mr. Cum- 
mings. The first, a cavatina from M. Gounod’s “ Cing 
Mars ;” the second, a song from Purcell’s ‘“ Yorkshire 
Feast; both were well sung, but the audience were 
cold. The Italian symphony of Mendelssohn was 
capitally performed, and Mr. Manns and his band were 
warmly applauded. Mr. Franklin Taylor performed 
Schumann’s pianoforte concerto, displaying his high 
powers as an executant and an intellectual interpreter. 
His rendering of the last movement was especially good, 
and he was enthusiastically recalled. Mdme. Patey 
sang the air, ‘‘ Who ever perished,” from ‘‘ Joseph,” and 
Beethoven's ‘‘ Die Ehre Gottes in der Natur,” the latter 
of which was encored. Mr. Henry Gadsby’s overture, 
«* Andromeda,” well maintains the standard of modern 
English composition. For December a new symphony 
in G minor by Mr. E. Prout is announced. 


A new series of dramatic performances (modern 
comedy series), under the direction of Mr. Charles 
Wyndham, were commenced at the Crystal Palace on 
November 20, and will be continued on successive 
Thursdays and Tuesdays until December 11. The 
following will comprise the series :—‘‘ Progress,” by T. 
W. Robertson ; ** One Hundred Thousand Pownds,” by 
Henry J. Byron; ‘ Love Wins,” by Savile Clarke and 
Du Terreaux; “ Blow for Blow,” by Henry J. Byron ; 
‘* American Lady,” by Henry J. Byron ; ‘ The Contested 
Election,” by Tom Taylor ; and “ War to the Knife,” by 
Henry J. Byron. The characters will be sustained by 
several of our leading actors and actresses. 
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The Office of ‘The ORCHESTRA” is removed from 
King Street to Newton Street, High Holborn, 
W.C., where all communications for the Editor 
and the Publisher are in future to be addressed 
The Trade may obtain ‘The ORCHESTRA” from 
Swift & Co., as above; Adams & Francis, 59, Fleet 
Street; Hayes, 17, Henrietta Street, Covent Garden; 
Scrutton, 11, Little Marlborough Street. 


SWIFT & CO., 
TYPE-MUSIG AND GENERAL PRINTERS, 


Respectfully announce that they have removed 
more commodious and more central premises, 
Nos. 1 to 5, Newton Street, High Holborn, W.C. 


to 
at 





Che Mrehestra. 





ANNUAL SUBSCRIPTION, for Copies Free by Post, 
Payable in advance. 
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Advertisements in Column, 5 lines (of ten words) or less, 3s. 6d. 
8d. a line after. 


*,." P.O. Onpeasin Favour or J.SWIFT, Post-Orricr, Higa Hornorn, W.C. 
Orrice ror Surscriprions AND ADVERTISEMENTS, 
Swirt & Co., Newron Street, Hicu Hotzorn, W.C. 


Aoents vor tHe Crry: Apams & Francis, 59, Fieer Sr., E.C. 





DEATH. 
On November 14, Mr. Christopher Lonsdale, of 26, Old Bond Street, in his 
83rd year 


NOTICES TO CORRESPONDENTS. 
A. H.—Not up to the mark, we are sorry to say. You are getting careless. 


P.—“ The Tenor C——” is not a Welshman certainly; and we think he is 
not a Chinese 
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The Orchestra. 


A MONTHLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


—_-<———— 


*.* Itis particularly requested that ALL communications 
be addressed to the Orchestra Office, Newton-street, High 
Holborn, W.C. Inconvenience and delay are frequentl 
caused through letters being addressed elsewhere. 
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STARLESS OPERA. 





The success of Mr. Mapleson's winter season of Opera 
may possibly—we will not say probably—lead to some 
modification of the arrangements during the fashionable 
season. It seems that an audience may be got at the 


end of the year who are attracted by the music ; whereas 


spring Opera, or in the ‘ off-nights” of the mid-season, 

if there are no “‘ stars,” however good the music, and 

however perfect the ‘‘ ensemble,” there is always an 

array of empty benches. The result of the star's ep. 

gagement is not necessarily to fill the house when the 

idol appears ; but it certainly keeps the house more 

than half empty on other nights. The question arises, 

then, whether it is good policy to pay several hundred 

pounds a night to a “star” to produce such a result. 

Of course there are many other reasons why a manager 
should dispense with that peculiar brightness which 
shines at the expense of all the other members of the 
company, and which is not always sufficiently under 
command to make things generally pleasant; but. the 
consideration which will most likely settle the matter 
is—Can the Opera be worked with equal profit without 
“stars” as with? Were there but one opera-company, 
as of old, the question, we think, might be answered in 
the affirmative ; but in the close rivalry which now exists, 
success would certainly incline to the house that hada 
Patti, or an Albani, or a Nilsson in its company—at 
least if success depended on the attraction of fashionable 
crowds. And even if a saving might be effected 
sufficient to compensate for thinner attendances, there 
would be an odour of dowdiness about the economizing 
house, which would not tend to make either manager 
or company or audience at ease with each other, and 
this would result in the fault most to be avoided—a 
falling off in the general ensemble. Opera audiences, 
moreover, from gallery to stalls, run after the “ stars,” 
and we are not sure that to a large number the high 
pay which they are known to get is not as great an at- 
traction as their artistic merit. As we have said, the 
problem to be solved, is to get a regular attendance of 
those who love good operas rendered by good if not 
exceptional artists. Mr. Mapleson seems in a fair way 
of solving the problem as far as the winter time and 4 
low-priced entertainment are concerned. What willbe 
the result should he essay a similar line in the regular 
London Season? And can he or his rival at the other 
house change from the dashing impresario of such 
artists as we have named above, and become the 
prudent supervisor of any number of what he may 
consider mere conscientious and correct mediocrities? 
As for the fashionable world, they now go in their 
carriages to dingy neighbourhoods and purchase their 
groceries and other necessaries ; and they have set up 
a kind of “ crush-room” in the hot brick building in 
Bedford Street, and established carriage ranks outside, 
which often rival in confusion those to the east of 
Covent Garden. With a little tact and leading they 
might be persuaded to extend their “‘ co-operative store” 
admiration to cheap opera. It would be an excellent 
test of their powers of practising economy. What the 
effect will be of such a change on music and musicians, 
may be considered when the change has taken place. 
It is sufficient, now, merely to suggest a warning toll 
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THE NORWICH ORGAN-APPOINTMENT. 

The Dean of Norwich, as we anticipated, has adhered 
to his resolution of not conferring the post vacated by 
Dr. Buck on the gentleman who had long done the 
duty, and whose fitness for the post was admitted by 
everybody, including the Dean himself. Mr. Craddock, 
the Dean’s first nominee, declined to accept the ap- 
pointment, and some other gentlemen, it is said, were 
by no means anxious to fill the vacancy. The Dean 
however has appointed Mr. F. E. Gladstone, who only 
consented to succeed Dr. Buck on being assured that 
under no circumstances would the post be given to Dr. 
Bunnett. For the present, therefore, the matter is 
settled; but as it is Mr. Gladstone’s fourth cathedral, 
it is possible that neither Norwich nor its Dean may be 
sufficiently captivating to prevent his seeking a fifth. 
As Dr. Bunnett, we believe, intends to remain among 
his friends at Norwich, and as Deans change more 
rapidly than organists, it is not impossihle that the 
Doctor may at no distant period be solicited to resume 
his old work. For the present, however, Dr. Bunnett 
suffers a hardship, if the Dean has not: done injustice : 
the hardship we trust will be compensated by tangible 
proofs of esteem from his friends and admirers. 

Within the last quarter of a century there has been 
a great commotion among Cathedral chapters, and a 
general disposition to set their house in order, and to 
do something worthy of recognition, in the way of 
reforming abuses, and returning to a career of useful- 
ness. We have no wish to touch upon the religious 
deficiencies of Cathedral bodies ; but forty years ago it 
was the general rule for Deans and Chapters to leave 
what they could undone, and to get what work was of 
necessity executed as cheaply as possible. There were 
even then exceptions, but they were very few. As 
regards the musical services, generally these were 
slovenly in the extreme: the singing men were of the 
lowest class ; the choir boys uneducated and uncared 
for. In one country cathedral the senior lay-clerk, or 
Vicar-choral, or singing-man, kept a public house, where 
he presided at a weekly “free and easy ;” in another, 
three members of the choir were a wheelwright, a 
barber, and a small stationer; the organist here 
was over seventy, and the minor canons did not 
know a note of music, and read their part while 
the choir chanted. We believe these cases might be 
matched by many others: still in every cathedral 
throughout the kingdom, in spite of carelessness, and 
insufficient stipends, and want of supervision, there 
was a peculiar character in the services, and cherished 
traditions, and a ‘‘use;” and some knowledge of the 
traditions of the place was considered essential at any 
tate to such an officer as the organist. We believe that 
such a state of things as we have indicated above has 
no existence at the present time ; fur public opinion has 
effected great change, and bad as things are now in 
Some cathedrals, the greatest anomalies have been 
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removed. So far so good; but it is not desirable that 
all distinctive local marks should be removed ; and that 
cathedral services should be brought to the level of 
those in parish or district churches or show musical 
chapels. It would almost appear that this result is 
aimed at in some quarters. 

In 1872 a volume of “ Essays on Cathedrals” was 
published by various writers, edited by Dr. Howson, 
Dean of Chester. The work is well nigh exhaustive as 
a manual of cathedral reform, and it has been much 
acted upon, and has no doubt produced an excellent 
and abiding effect. In that work everything has been 
considered, from the duties of the bishop to those of 
the choir-boy ; the architecture, the music, the services, * 
the life in short of the cathedral in relation to the 
diocese. Cleric and layman alike are to have an 
interest: a pride in ‘‘ our cathedrals ;" a love and 
reverence for ‘our cathedral.” To effect this, it is 
advisable to foster local influence and local talent ; the 
man bred in a cathedral should have the prior claim to 
its emoluments. It is of course impossible to carry 
this out, with respect to tke clerical dignitaries; but 
there is no difficulty with the musical body. If each 
cathedral does not produce a worthy musical staff, it 
ought to made to do so; and choir-members should 
only be forced to wander when they are not wanted. 
Ceteris paribus, the local officer should be preferred to 
all outsiders. In Norwich the opposite rule holds ; 
Dr. Bunnett is refused a post because he is a local 
man; because he has done its duties, and because he 
is peculiarly qualified to do them. This is the work of 
a decanal mens novitatis avida, which unfortunately is 
found in other cathedrals than Norwich. 











NOTES. 


We have reason to believe that arrangements will be made 
between the Worcester Festival Committee and the Dean and 
Chapter for the holding of the Festival next year with very little 
departure from the old plan. Some modification will be made 
probably in the mode of selling tickets, and some of the music 
performed will have a direct relation to the services of the Church ; 
but the principle of having an orchestra, and of performing com- 
plete oratorios, is, we believe, agreed upon. If both parties, 
having gone so far, are prepared to sink a little of the minor 
differences which yet remain, there can be no doubt of a successful 
result. On the whole, public opinion has been singularly unani- 
mous, and the ventilation of the question will probably have the 
effect of placing the Meetings of the Three Choirs on a firmer 
footing than ever. 


Musical morals appear to be somewhat in their decadence. At 
the performance of Mendelssohn's ‘“ St. Paul” at the last Birming- 
ham Festival, ‘‘ two false witnesses ” were not forthcoming at all, 
and their evidence was consequently suppressed: but the other 
night at Exeter Hall—a pseudo-sacred locality—one false witness 
was actually.ready when called upon, This is bad enough: but 
the part of the other one was actually supplied on the shortest 
possible notice by the representative of St. Paul himself. At the 
next performance of the oratorio, we may expect that both false 
witnesses will be at their post. 
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A report has been published in several French and English 
papers to the effect that the Emperor Alexander, in presence of 
the misery caused by the war, thought it unbecoming that the 
Opera-houses of St. Petersburg and Moscow should remain open, 
and he had therefore ordered them to be closed. There is no 
truth in the report, and the season of Italian Opera at St. Peters- 
burg will, as usual, last until the middle of February. If the 
Emperor of Russia had been suddenly seized with a terror of 
dramatic representations, he would have thought it necessary to 
shut up not only the Italian Opera-houses of St. Petersburg and 
Moscow, but half-a-dozen other theatres. This would have 
involved the ruin of their directors, and the impoverishment of a 
great many singers and actors. It would, moreover, have put an 
end to theatrical enterprise in Russia, and would have made 
persons of all classes inquire by what right the Chief of the State 
interfered with the execution of civil contracts. The rumour had, 
possibly, its origin in the fact that Russian dramatic agents are 
making engagements for a theatre about to be opened at Bucharest. 
Foreigners have but little idea of the number and variety of the 
St. Petersburg theatres. At the Italian Opera Mdlle. Gerster, 
Mdlle. D’Angeri, Mdlle. Scalchi, and other artistes whose names 
are not known in London are engaged (Mdme. Nilsson is at 
Moscow); at the Marie Theatre Verdi's ‘‘ Aida’ has been played 
in Russian; at the Alexandra Theatre Russian dramas and 
comedies are performed; while at the Michael Theatre a French 
company and a German company appear on alternate nights. 
The Germans have brought out Moser’s new comedy, ‘“ Der 
Hypochonder ;” the French are representing Sardou’s ‘ Nos 
Intimes.” 


The unfortunate career of the Royal Dramatic College seems 
now about to come to a close. At a general meeting of the life 
governors and subscribers, held on November 12, on the stage of 
the Adelphi Theatre, the following resolution was received from 
the council, and carried :—‘* That, as it is impossible to keep up 
the Royal Dramatic College and provide for its inmates through 
want of sufficient support, there being at this moment no funds for 
the current expenses, except by selling out the remaining £1000 in 
the New Three Per Cents., the council do forthwith take such steps 
as the Charity Commissioners may advise to dispose of the 
property and to provide for the inmates.” Lord William Lennox 
was the president, and he stated that the meeting had been con- 
vened in accordance with the articles of the charter, and with a 
view of laying before such meeting the resolution of the council. 
Comment was useless, and nothing could be gained by recrimina- 
tion. The least said was soonest mended. Personally he was 
very sorry that the Dramatic College would cease to exist, but it 
was of no use to mourn over the dead. His lordship then called 
on the secretary to read the resolution as given above. That 
having been done, and no remark being made, the resolution was 
put from the chair and carried unanimously. The Chairman said 
that this was the only business before the meeting. Afterwards 
in response to a vote of thanks for presiding, proposed by Mr. B. 
Webster, and seconded by. Mr. Chatterton, Lord William Lennox 
expressed his regret that the Dramatic College was virtually closed, 
adding that upon any subject connected with the drama, of which 
he was a humble supporter, he should be ready in a moment's 
notice to render his assistance. 


A Dramatic Reform Association and Literary Society appeals 
for support in a circular issued by Mr. J. Stuart Bogg, the honorary 
secretary, who states that ‘it must be evident that efforts in the 
direction of dramatic reform, to attain any degree of success, 
require the active and friendly co-operation both of members of 
the profession and of the general public. . . . That the 
drama is not worthily represented by many of the pieces at present 
attracting priority of attention admits of no doubt. The reason 
usually assigned is that ‘ the legitimate drama does not pay.’ It 
is not, however, the mere production of the legitimate drama that 
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—as some attempt to show—entails pecuniary loss un managers, 
but its illustration by spectacular effects, which are often intro. 
duced without due relation to the plot. These—needlessly 
multiplied and made of more importance than the text and acting 
of the play—cut down profits toa minimum. That a far higher 
standard of taste in relation to the drama is approved by many, 
among all classes of society, it is the province of the Dramatic 
Reform Association to declareand prove. No direct attempt to 
subsidise the theatre will be made unti] the Association jig 
thoroughly established. If the support which is anticipated from 
the leading advocates and friends of dramatic reform be accorded 
to this movement, efforts in that direction may be initiated with 
more confidence in their final success. Meantime, the Association 
will endeavour, by the patronage and influence of its members, to 
support managers in their efforts to discard plays and accessories 
of questionable tendency, and substitute others not open to such 
objection. By means of a literary society, connected with the 
Association, advantageous opportunities for the study of the 
higher branches of dramatic literature will be offered to its 
members. Monthly circulars will be issued to the members, 
conveying information as to forthcoming plays approved by the 
committee of taste, who—in their decision—will be influenced 
mainly by the question of tendency.” The public are not likely 
to attach much importance to the dicta of the new society as to 
“tendency.” They will, as before, patronise just what they 
like. In some ways, however, such a society may be of good 
service, 


Miss Rye has written a letter to the Times, dated Nov. 1, from 
Professor Bell's. Tetula Heights, Brantford, Ontario. She says: 
‘You will not be interested to know my exact locality, but I am 
sure you will be very interested to hear how soon and how com- 
pletely the telephone is working in this country. Wires are laid 
down, four miles long, between Mr. Henderson’s office in this 
city and the house of my host, whose son is the inventor of this 
singular and marvellous instrument, and we corverse easily and 
audibly without any exertion—visitors in the Sheridan Street 
Rooms, lin my friend’s library. Attention is called and answered 
by ordinary telegraphic signals, after which conversation com- 
mences, and continues as long as it is desired, the only difference 
from ordinary speaking being that we speak into a small tube 
instead of into space, and we listen with a tube to the ear. Every 
word is distinct, and the sound of particular voices perfectly 
recognisable.” 


Twenty-five manuscripts have been sent for the prize of 10,00 
francs offered by the City of Paris for the best musical composition, 
to be publicly performed in the Palace of the Trocadéro during the 
Universal Exposition of 1878. The judging committee consistsol 
twenty members, ten being elected by the Municipality and tenby 
the competitors. The first are MM. A. Thomas, F. Bazin, Hérold, 
E. Perrin, Vaucorbeil, Ortolan, Gastinel, Cherouvrier, Banderali 
and Le Roux. The members selected by the competitors are MM. 
Gounod, Massenet, Guiraud, Colonne, Franck, Léo Delibes, Saint- 
Saéns, Boulanger, Guilman, and Lenepveu. 


The Musical World is informed that the sale of the ballad 
“ Nancy Lee” exceeds the number of two thousand copies a weeh, 
a circulation that has never before been reached by any English 
song. 

The Ménestrel states that Mdme. Boiss, whose taste in artis 
well known, has enriched the Paris Conservatory of Music witht 
charming Italian spinet. The instrument, in an admirable sts 
of preservation, and ornamented with fleurs-de-lys, bears the dsl 
of 1564, and was given in 1575 by Henri III. of France to tht 
violinist Baltasarini, or Beaujoyeux, a name be owed to his lively 
disposition. Fétis states that Baltasarini did not visit Franc 
before 1577, but as early as 1568 the musician was 
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chambre to Catherine di Medici, who soon afterwards created him 
jntendant of her musical establishment. 


Gustave Doré has labelled his new villa with the following :— 


rn 





—_—_— oS OT 
—#— + — op 2 FE 
e! gs : 


Do Mi Si La Do Re, i.e., Domicile a Doré. 





The following rather premature notice appeared in a contem- 
porary :—‘ We regret to hear that Sefior Gayarré is dead. The young 
Spanish tenor was announced to sing at the Royal Italian Opera in 
the season of 1876, but did not then appear. Last year, so great was 
the competition for his services that the managers of both houses 
sought to engage him, and he was announced in both prospectuses, 
but Mr. Gye carried off the prize, and Senor Gayarré’s success will 
be fresh in the public recollection. The possessor of a beautiful 
tenor voice, an excellent method, natural good taste and consider- 
able histrionic ability Seiior Gayarré promised to be, for many 
years to come, @ prominent attraction at the Royal Italian Opera. 
During the last few weeks he has been singing in Madrid, his 
native place, but for reasons which are now apparent, his success 
was less than his admirers hoped, and with good reason expected. 
His early and sudden death will be deplored by all who are interested 
in the progress of the lyric stage.” About a week after the ap- 
pearance of the foregoing paragraph, the following telegram was 
received by the Standard from their correspondent at Madrid :— 
“Last night Setior Gayarré sang at the Italian Opera in perfect 
health, having quite recovered from his slight attack of bronchitis.” 
We are glad to congratulate the Seior—and the musical public— 
on his demise and resuscitation. It is not given to every one to 
know the post-mortem estimation in which he is held. 


The Times contains the following notice of certain Telephone 
experiments in Germany :—Recent telephonic experiments having 
proved the possibility of perfectly distinct oral communication 
between the German Central Telegraph Office and the town of 
Brandenburg, a place 61 kilometres distant from Berlin, several 
hundred specimens of improved telephonic apparatus have been 
ordered by the Telegraph Office to be employed for local purposes 
and further experiments. The new apparatus, as manufactured 
by Messers, Siemens and Halske, presses magnetism into the 
service of sound. A suspended magnet being by the human voice 
caused to vibrate, the several oscillations are, by.means of rope 
wire, transferred to another magnet suspended at a distance. 
The tremulous motion of the air at the one point being thus 
exactly repeated at the other, the words spoken at the receiving 
station are audibly transmitted to the place of delivery. The 
instrament is only a few inches in size, is very cheap, and may 
possibly be destined to work a revolution in telegraphy. 


The following letter has appeared in the papers from Mr. John 
Hollingshead : ‘* Sir,—Will you allow me to contradict a report, 
very widely circulated in certain newspapers, that the Lord 
Chamberlain has expunged a certain song from “ Little Doctor 
Faust ?” Mr. Byron is quite incapable of writing and Miss Farren 
of singing anything that could be objected to by the most fastidious 
guardian of public morality.” 


The Menestrel informs us that Mdlle. Albani, flying from the 
Thames fogs, has passed through Paris on her way to Italy. The 
same authority states that M. Lemmens is about to open in Paris 
&class for the organ, and to expound many novelties, notably the 
accompaniment of plain chant on a new system. 


The Moniteur de Calvados goes into ecstacies on the opening by 
M. Guilmant of a new Cavaillé-Coll organ at Caen. The organist’s 
talent renders it unnecessary to discuss each piece he played: his 
chief endeavour was to show off the organ, and God knows with 








what authority and charm he performed his task 
cluded with Bach’s Toccata, the touchstone of virtuosity. 


At the Berlin Opera-house, a new oratorio, by a German com- 
poser Goldschmidt, is to be performed on December 22. Its title 
is ‘‘ The Seven Deadly Sins.” However ingenious his treatment 
may be, we cannot congratulate Herr Goldschmidt on his choice 
of a subject. 


The following is from the Paris Gossip of the Globe :—The 
new piece at the Vaudeville, ‘* Le Club,” by MM. Gondinet and 
Cohen, performed on November 22 for the first time, appears likely 
to become a great success. It presents to public view the study of a 
special class, and the ladies can say that they have hadatrue insight 
into that club-life over which such a veil of mystery has seemed to 
hang for some time. They have found out that the “club,” that is to 
say, those vast salons where supreme liberty is accorded each 
one, where the men can smoke, play, or chat, lying on the sofas and 
carelessly tucked up in easy chairs, has, owing to the entire absence 
of all restraint, unconquerable charms for the male sex. The club 
room in the second act is a faithful representation of the buccarat 
room at the ‘ Mirlitons,” while the next scene reminds one of the 
same club when every vestige of play has been removed and the 
rooms have been laid out for one of those fancy fairs so often given 
for the benefit of different charities. There was a great rush to 
obtain seats for the first performance, and one of the authors, M. 
Goudinet, had difficulty in securing the orchestra stall he is 
bound to give to M. X——. M. Goudinet can tell how much a 
chassepét rifle costs. During the siege he was incorporated in a 
compagnie de marche, and an old percussion fire-lock, dating from 
1842, was placed in his hands as the best Government could give 
him. Hetried in vain to get some other kind of weapon, and at 
last he came across a comrade in his company who possessed a 
splendid chassepét which he had bought with his own money before 
the stock at the gun shops had been entirely exhausted. M. Goudinet 
used every persuasion to induce the owner of the chassepét to part 
with his rifle, but money would not tempt him. At last, unable to 
resist the eloquence of the author, M. X—— consented to let him 
have the coveted rifle for the same price he had paid for it, on 
condition that M. Goudinet pledged his word to give him a fauteuil 
d’orchestre on the first night of each performance of any new piece 
he might have written. Since the war a great many of M. Goudi- 
net’s pieces have been played, and on each occasion M. X—— has 
had his fauteuil. 


It is said that the efforts which have been made to secure 
to the people of London the ground round St. Paul’s Cathedral 
haye been successful, and that an agreement will shortly be 
entered into between the Dean and Chapter and the Corporation 
for this purpose, The contemplated improvements include lower- 
ing the palings, remodelling the ground, planting trees, and 
making the necessary pathways. 


In a notice of Mr. Rea’s recent concerts at Newcastle, the Daily 
Telegraph has the following remarks on “* Music and Charity :”— 
“ As usual, the concerts just ended were given in connection with 
a charity, and so closely as to take their name from it, and be 
known as Infirmary Concerts. On this matter I must repeat what 
I have said before, and shall, probably, have many occasions to 
say again. There is no reason in the world why music should 
not be associated with charity. The two are old acquaintances, 
and the art has helped the virtue no little. But when music is 
made to curry favour on the strength of its relationship to charity 
—when it goes into society, like a poor cousin, and seeks to be 
received because of its connections, the time has come to object. 
In point of fact, the whole affair is hollow. Festivals given, 
ostensibly for hospitals and such like, really exist for their own 
sake, and the sooner we do away with all shams the better. 
Nobody goes to concerts because a fraction of the money paid for 





148 


THE ORCHESTRA. 








a ticket may possibly help an infirmary; and it must be said, for 
the people connected with the infirmary here, that they have 
evinced a shrewd perception of the fact by taking no interest what- 
ever in Mr. Rea’s doings. When the services of a medical man 
were required at one of the performances, there was not a doctor 
present to render them, and I hear that the managers of the 
charity made no effort to sell the tickets forwarded for that pur- 
pose. Thus contemptuously treated by charity, music should set 
up on her own account. The step would surely be a safe one; 
for if so popular an art cannot run alone, our country must be 
Philistia indeed.” This is all very well for music, but some chari- 
ties would suffer terribly by a dissolution of partnership. 

At the general meeting of the Philharmonic Society on Nov. 
19, the following gentlemen were elected members: Mr. W. H. 
Cummings and Mr. H. C. Banister; the new associates elected 
were Dr. Stainer, Prafessar Macfarren, Ed. Silas, Carl Rosa, 
Sydney Smith, Dr. Bridge; Miss Robertine Henderson, Mrs. 
Blake (Miss Josephine Williams), Miss Emma Busby, Mrs. Roney 
(Miss Helen Hogarth), Mdme. Edith Wynne, Mrs. Pagden (Miss 
Sophie Ferrari), Miss Jessie Ferrari, Mrs. Dutton-Cook (Miss 
Linda Seates), Miss Kate Westrop, Miss Elien Mary Cooper, and 
Miss Florence May. 





HER MAJESTY'S THEATRE. 


Mr. Mapleson’s new winter opera opened on Nov. 5, 
as announced, but a novelty was not selected to inaugu- 
rate the season. Verdi's ‘‘ T'rovatore” was perhaps the 
most convenient opera for his company just returned 
from their fatiguing provincial tour ; and its popularity 
might be reckoned on to draw a good attendance. As 


a matter of fact the private boxes, the amphitheatre 
stalls, and the gallery were filled: there were many 


vacant places in the orchestra stalls, dress circle, and 
pit. The quality of the entertainment and the comfort 
of the audience seemed to have been reduced in greater 
ratio than the prices of admission : and some modifica- 
tion of the latter seemed desirable. The opera went 
well, and gained as a whole from the absence of stars. 
Sig. Fancelli sang well as Manrico, Sig. Del Puente 
was the Count, Sig. Broccolini Fernando; Malle. C. 
Salla played Leonora satisfactorily ; Azucena was 
dramatically rendered by Mdme. Demeric-Lablache, 
and Mdlle. Bauermeister played Inez. Sig. Li Calsi 
proved an efficient as well as experienced conductor. 
On the following evening the Barbiére ” was announced, 
with Mdlle, Belocca as Rosina, but the lady was indis- 
posed, and ‘“‘ Lucia”’ was substituted, with Sig. Fancelli 
and Mdlle. Alwina-Valleria as Edgardo and Lucia. Sig. 
Galazzi played Enrico. 

On the 7th a meritorious performance of the ‘‘ Ballo 
in Maschera,” introduced a new tenor, Signor Runcio. 
His voice is sufficiently powerful to fairly fill the house, 
the quality is agreeable, and he has evidently studied 
in a good school. The usual encore for the quintet, 
‘‘ E scherzo od e follia,” was in great measure won by 
his efforts, Mdlle. Rodani, indisposed, was replaced by 
Mdme. Bauermeister, and Mdlle. Salla sang and acted 
as Amelia with power and feeling. Signor Galassi, as 
Renato, was asked to repeat the ‘“‘Eri tu.’ The two 
conspirators were played by M. Gonnet and Signor 
Franceschi, the latter a promising young bass. 
Mdme. Lablache was a most able Ulrica, and the 
choruses were efficiently given. 

‘‘Rigcletto””’ has not for a long time past been more 
evenly interpreted at Her Majesty's than it was on 





Nov. 8. Mdme. Vallevia played Gilda with grace ang 
pathos, and Signor Del Puente’s Rigoletto was excellent, 
Signor Fancelli gave due effect to the Duke's music, 
and Mdme. Lablache was the Maddalena; with 5 
excellent a cast an encore for the quartet necessarily 
followed. ‘Caro nome” and ‘“ La donna é mobile” 
gained that applause which never fails when they are 
sung well. 

It was not perhaps without reason that during last 
season ‘‘ Le Nozze di Figaro” should not have been once 
given at either house. It was brought out here, however, 
on the 9th, and for the most part was creditably rendered. 
The Susanna was Mdme. Marie Roze, who sang and 
played well. Signor Galassi was as good a Figaro as 
could easily be found, and the part of the Count was safe 
in the hands of Signor Del Puente. The duet, Crudel! 
perche,” by Mdme. Roze and Signor Del Puente, was 
a specimen of genuine operatic singing. Susanna’s 
« Deh vieni non tardar” was good, and the Count sang 
the aria ** Vedré, mentr’ io” most effectively. ‘Non 
pia andrai” was also well given by Signor Galassi. 
The Countess was represented by a débutante, Malle. 
Parodi, who sang the cavatina ‘‘ Porgi amor” and the 
aria ‘‘ Dove sono”’ fairly well. Mdlle. de Belocca wag 
not very successful as Cherubino. Signor Zoboli was 
Dr. Bartolo, Signor Rinaldini Basilio, Signor Fran. 
ceschi Antonio, and Mdme. Demeric-Lablache was a 
good Marcellina. 

On Nov. 10 * Robert le Diable”’ was produced, with 
Signor Fancelli as the Duke, Signor Foli as Bertramo, 
Mesdames Roze and Valleria as Alice and the Princess 
Isabella. The representation was as a whole quite 
satisfactory, and the first week of the new opera proved 
as successful as could be hoped. 

On Nov. 12 a very good performance of “ Faust” was 
given. As regards the execution of the music, Sig. 
Fancelli once more gave evidence that he was a very 
efficient representative. ‘ Salve! dimora ”"—amongst 
other numbers—was deservedly applauded, partly on 
account of the high C from the chest. The parts of 
Margherita, Mefistofele, and Valentino, were filled by 
Malle. Salla, Signori Del Puente and Galassi. Mille. 
Salla, here and there, scarcely appeared to do justice to 
her conception. The music, however, was given with 
feeling and pathos. In Sig. Del Puente’s Mefistofel 
tokens of care and thoughtfulness were plentiful ; but 
neither side of the tempter was brought out to the full 
extent, and the music is somewhat too heavy for the 
singer's voice. Sig. Galassi delivered Valentines 
music with his customary skill, and gave an effective 
rendering of the young soldier’s death. Malle. de 
Belocca was the Siebel, Mdme. Demeric-Lablache played 
as Marta, and Sig. Franceschi Wagner. ir 

On Nov. 13 Rossini’s opera, ‘‘ J Barbiere di Siviglia, 
was produced, with Sig. Del Puente as the Barber, and Sig. 
Zoboli as Dr. Bartolo. Sig. Bettini made his rentrée ss 
Count Almaviva ; his.acting was good, and accompaniedby 
a finished execution of the florid music. Sig. Brocolitl, 
as Basilio, sang well, and his fine voice told in the 
concerted pieces. Malle. Bauermeister was the Berta 
In the part of Rosina, Mdlle. Anna De Belocea, both # 
singer and actress, showed that she has greatly impro 
since her debut in the same character. Her acting ¥# 
vivacious and graceful, and the fine quality of her lower 
notes especially told well. In the “ lesson scene” sl? 
introduced Gounod’s “ Berceuse,” and when encore 
sang Wallace's “‘ Good Night and Pleasant Dreams, 
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in which she made her chief success. 
well received by a crowded audience. 

The ‘* Trovatore’’ was repeated on Nov. 14 with the 
same cast as on the opening night; and on Thursday, 
Nov. 15, the ‘‘ .. ozze di Figaro” was repeated. 

On the following night the “ Flauto Magico” was the 
opera announced ; and the “ Huguenots” Nov. 17 with 
the following cast :—Naoul de Nangis, Signor Fancelli; 
Jl Conte di Nevers, Signor del Puente; J/ Conte di San 
Bris, Signor Galassi; Tav.nnes, Signor Rinaldini; De 
Retz, M. Gonnet; De Cosse, Signor Grazzi; Meru, 
Signor Fallar > Maurevert, Signor Zoboli ; Marcello, 
Signor Foli; Margherita di Valois, Mdlle. Alwina 
Valleria; Urbano, Mdlle. Anna de Belocca; Pama 
WOnore, Mdlle. Bauermeister; and Valentina, Mdile. 
Caroline Salla. 

On Nov. 19 ‘* F'aust’’ was repeated, Signor Runcio 
playing the title réle, Signora Perdi (Miss Purdy) taking 
the part of Siebel, and Malle. Valleria that of Margherita, 
the cast in other respects being the same as before. 

On the following night Mdlle. Marimon made her 
first appearance as Amina in the “ Sonnambula.” The 
genuineness of her success was testified by the fact that 
on her first appearance the house received her with 
comparatively little applause, but her arias, ‘‘ Come per 
me” and **Sovra il sen” awakened a little storm of 
uthusiasm, which gradually increased during the 
evening, until it culminated in the repetition of ‘‘ Ah! 
non giunge ”’—one of those exhibitions of ornate singing 
in which Mdlle. Marimon stands well-nigh unrivalled. 
The beautiful melody ‘‘ Ah, non credea ” was delivered 
with much feeling. Altogether there can be no doubt 
that the engagement of this deservedly popular singer 
will, from every point of view, prove most satisfactory. 
Signor Foli sang the Couwnt’s music in his usual style ; 
and Signor Fancelli’s Kivino was loudly applauded. 
Mdlle. Bauermeister as Lisa, and Mdme. Demeric- 
Lablache as Teresa, completed the cast. 

On the 21st Rossini’s ‘‘ Barbiere” was repeated, and 
on the 22nd the “ Trovatore ;” the ‘‘ Figlia del Reyyi- 
mento,” with the ballet ‘‘ Les Nymphes de la Forét,”” was 
given on the 28rd. Mdlle. Marimon took the part of 
Maria in the opera, produced for the first time this 
season, and in the interpolated vocal waltz concluded 
with a shake on the C sharp and D in alt that electrified 
her audience, who recalled her no less than four times. 
The remaining characters were satisfactorily imper- 
sonated by Mdme. Lablache (La Marchesu), Signor 
Bettini (Zonio), Del Puente (Sulpizio), Zoboli (Ortensio), 
&e. The ballet was executed by Mdlle. Katti Lanner 
and the corps de ballet. On the following night (Saturday) 
Marchetti’s opera, entitled ‘‘ Ruy Blas,” was performed 
for the first time in England, with the following cast :— 
uy Blas, Signor Fancelli; Sallustio de Bazan, Signor 
Galassi ; .Guritano, Signor Ghilberti ; Fernando de 
Cordova, Signor Franceschi; Pedro de Guevarra, Signor 
Rinaldini; Manuel, M. Gonnet ; Usciere, Signor Grazzi; 
asilda, Mdlle. Anna de Belocca ; Giovanna de la Gueva, 
Mdme. Lablache ; and Maria de Neubourg, Malle. 
Caroline Salla. 

Signor Marchetti has gained some celebrity in Italy, 
among his works being an opera on “ Rumeo and Juliet,” 
brought out at Trieste some twelve years ago, “ Ruy 
Blas” having been produced at La Scala, Milan, in 
1869, since when Signor Marchetti has written another 
Opera entitled ** Gustave Wasa.” Victor Hugo's play 

a8 before been used for operatic purposes by Prince 


The opera was 





Poniatowski in 1842, and by Besanzoni in 1848; and 
Mendelssohn's splendid overture was written to precede 
a German version of the play. ‘ Ruy Blas" is preceded 
by a brief orchestral introduction. In the first act 
the most noticeable pieces are—a short aria, ‘“ Ai 
miei rivali,” for Don Sallust, well sung by Signor 
Galassi; a duet, ‘Oh! com’ é bella,” for Don Sallust 
and Ruy Blas, and a pretty quartet in the scene of the 
presentation. Act 2 opens with a tuneful chorus of 
ladies of honour, after which comes a solo for the Queen, 
‘*Madre mia.” The following ballata, ‘C’era una 
volta,” assigned to Casilda, sung by Malle. de Beloceca, 
had to be repeated. The scena, ‘‘ Larva donata,” for 
the Queen, was finely sung by Malle. Salla, and the 
duet, ‘* Vuol dir che voi,’ for Ruy Blas and Don 
Guritano, was well rendered. A spirited trio, ‘Signor, 
vi cercava,” for the Queen and Guritano, closes the 
second act. The third act opens with a concerted 
piece, sustained by the King’s Privy Council, including 
a solo, ‘*O, Carlo Quinto,” for Ruy Blas, after which 
comes a duet, “ Io, che tentai,” for the Queen and Ruy 
Blas; this won the second encore of the evening. 
Another duet, ‘‘ Dunque voi,” for Don Sallust and Ruy 
Blas, follows—and the act closes with a concerted finale. 
The fourth act opens with scena, ‘‘ Mortale affuno il 
core,” for Ruy Blas, in which Signor Fancelli was 
encored. An arietta, ‘Il duca or qui verra,” for 
Casilda, is followed by a duet, ‘* Meco vorreste,” for 
Casilda and Sallust. The duet was encored. A trio 
‘* E ricco é bello,” for the Queen, Ruy Blas, and Sallust, 
and a final duet, ‘‘ Sol vi diro,” for the two first, were 
well received. The music generally is melodious and 
flowing, and well written for the voices ; the instrumen- 
tation is simple and unobtrusive. The performance 
was excellent ; and the opera has been mounted with 
great care and cost—the dresses being rich and varied, 
and the scenery picturesque. The opera was to be 
repeated on the 27th and 80th. 

On November 26th ‘“‘ Robert Le Diable’’ was repeated, 
on Wednesday morning, the 28th, ‘‘ Faust,” and in the 
evening ‘‘ Jl Flauto Magico.” ‘ Der Freischutz” was 
announced for the 29th. 








CoNGREGATIONAL Sincine.—If we now compare our ideal of con- 
gregational singing with the prose of everyday experience, the 
result is not very encouraging. In one church we have rough and 
hearty singing by the congregation ; in another the people follow 
in a low murmur, while the lead is taken by a well-drilled choir; 
in another a paid singer does most of the work; in another the 
organ storms and thunders. In one place enthusiastic amateurs 
are anxious to turn the service into a Sunday concert ; in another 
we are told that so long'as everybodyjsings, it doesn’t matter how, 
and that to tell a man with a bass voice not to shout the air, or to 
hint to the congregation that drawling has no connection with 
piety, is to quench the workings of the Spirit. What is the state 
of things in an ordinary congregation? About one person in ten 
possesses a tune-book, which is an indispensable requisite for 
taking one’s part in the harmony of the congregation. The women 
sing the air by ear; the majority of the men stand silent, and we 
must charitably suppo se them to be making melody in their hearts, 
Others of them sing the air, and miss out the high notes. Here a 
man is singing all on one tone ; there one is singing every tone but 
the right ; there is another who can only be said to be making a 
joyful noise. The children, whose pretty voices might come to 
swell the stream of sound, sing with feebleness and uncertainty, 
and it is only here and there that you find one of them singing out 
heartily and confidently, with a great enjoyment, as children will 





do if they can.—Spencer Curwen. 
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[FROM OUR OWN CORRESPONDENT. | 
Minan, Nov. 23. 


Mdme. Patti has every reason to be satisfied with 
her reception in what may still be justly termed the 
capital of the operatic world. 

The system of advertising and puffing adopted by 
theatrical agents and managers in England and 
America, has not yet made way in Italy, and when the 
walls of Milan were placarded, with what would have 
been considered in any provincial town of England as 
very meagre advertisements, both in point of number 
and size, people in Milan were startled. Then came 
newspaper puffs of every description, biographies, 
anecdotes, accounts of the daily life of the dira, some 
descending to the most trivial details. In short, Signor 
Franchi, Patti’s agent, is © man of experience and 
energy, and he made use of both without stint. But 
the effect produced was not, perhaps, that which was 
most desired, for a feeling of diffidence took possession 
of most persons. ‘Then the prices were so enormously 
high, that only the rich could afford to take a box, and 
many who took pit stalls had to make a very con- 
siderable sacrifice. 

For the opening performance “ La Traviata” was 
the opera chosen. As Mdme. Patti made her appear- 
ance, a few persons attempted to applaud her entry, but 
their injudicious display was ill-responded to by the 
rest of the public, for the attempt was most energetically 
and promptly hissed down. For the moment Mdme. 
Patti was evidently discomposed, but quickly regaining 
command over herself, she threw herself into her part, 
and her first notes dissipated any feeling of diffidence. 
People felt at once that they had before them a prima 
donna worthy of the great traditions of the Scala. The 
close of her air was the signal for a grand demonstra- 
tion. Patti was victorious, so far. But there were 
many who doubted as to her dramatic ability, and who 
refused to be persuaded until they had seen the last act. 
Here her singing and acting were so touching and 
natural, that the enthusiasm of the public knew no 
bounds. This time Patti was not only victorious, but 
triumphant, and the unbelievers threw themselves at 
her feet. Nicolini had only a partial success. 

The second performance took place with ‘ Faust.” 
An immense audience was assembled, and expectation 
was high. The Margherita of Mdme. Patti is totally 
different from that of any other prima donna who has 
hitherto sung the part at Milan, and many are of 
opinion that the part has been better interpreted. 
However, Patti, if found deficient in the garden duet, 
and the church scene, surpassed every expectation in 
the jewel song, and in the last act the delight of the 
public knew no bounds. After recalling the artists six 
or seven times, the terzetto had to be repeated. 

The great triumph, however, was achieved in 
‘Tl Barbiere.” The most obstinate unbeliever went 
wild with enthusiasm, and declared her the Rosina per 
eccellenza of all times, past, present, and future. Nico- 
lini made a sorry figure as Almaviva, 

In “Jl Trovatore,”’ the diva of the “ Barbiere”’ sank 
to the level of very many commonplace prime donne, 
while Nicolini made a complete success. Four more 
performances of ‘ Barbiere"’ and “ Traviata” are 
announced, 





At the Dal Verme, Ponchielli’s new opera, “ Lina,” 
has had an enthusiastic reception. In my next I will 
give you some account of it. 

Don Atonso. 


Two operas by the Chevalier Pinsuti are to be 
performed in Italy: ‘Jl Mercante di Venezia” in 
Florence on the 26th of December; and ‘ Mattia 
Corvino” at Pisa, early in January, 1878. 





DEATH OF MR. E. T. SMITH. 


Mr. Edward Tyrrell Smith, so long identified with 
the management of various London theatres, and 
other places of metropolitan entertainment, expired on 
Nov. 26, after a very brief illness, at his residence, 
Kennington Park, aged 73. The son of an Admiral, 
who distinguished himself in the action fought off Cape 
St. Vincent, Mr. E. T, Smith was originally educated 
for the navy, and in his fifteenth year was sent to Chat- 
ham to join Lord Cochrane's vessel. Circumstances, 
however, occurred which gave a different direction to 
his pursuits, and, after many changes of employment, 
he ultimately adopted the vocation of an auctioneer. 
Having been in 1849 lessee of the Marylebone Theatre, 
he soon after widened the sphere of his theatrical am- 
bition, and in 1852 he became manager of Drury Lane 
Theatre, which establishment he continued to hold 
until the autumn of 1862, when he disposed of the re- 
mainder of his lease to Mr. Edmund Falconer. The 
Alhambra, in Leicester Square, was first opened under 
that name by Mr. E. T. Smith, on Feb. 7, 1858. It 
had previously been called the Panopticon. It was for 
two years a circus; but in December, 1860, musical 
performances were given. In this year Mr. EK. T. 
Smith added to his managerial responsibilities the 
lesseeship of Her Majesty's Theatre, which he retained 
sixteen months. Subsequently he became manager of 
the Lyceum and Astley’s Amphitheatre, besides being 
the lessee of Cremorne Gardens, which he held from 
1861 to 1869. 








DRAMA. 


At the re-opening of the Opera Comique on Nov. 17, 
the chief attraction was a new piece by Messrs. Gilbert 
and Sullivan called ‘‘ The Sorcerer.’ The opera is 
founded on a Christmas story recently written by Mr. 
Gilbert, showing the dire results of a magical love 
potion. Alexis Pointdextre is betrothed to Aline 
Sangazure, and it seems probable that Sir Marmaduke, 
the father of the bridegroom that is to be, and Lady 
Sangazure, the mother of the bride, will follow the 
example of their children. A number of persons are 
in attendance, ready for the approaching festivities. 
The vicar, Dr. Daly, is present, and among the 
humbler folks are Dame Partlet, the pew-opener, 
and her daughter Constance. Alexis is an enthu- 
siast, and entertains the opinion that matrimony 
is a panacea for every ill, providing that marriages 
are made without distinction of rank. He wishes “to 
steep the whole village up to its lips in love, and to 
couple them without distinction of rank or fortune!” 
Mr. J. W. Wells, an old Family Sorcerer, and the 
inventor of a philtre, is thereupon sent for. He has 
various magic wares, notably a penny Curse, the sale 
of which, especially on Saturday nighis, is tremendous. 
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The philtre, however, is ordered, and the villagers 
partake of it in their tea, which the vicar has brewed 
for them with his own hands, little suspecting that Mr. 
Wells has wrought a mighty incantation. Our readers 
can imagine the confusion worked by the philtre, when 
every one falls in love most unsuitably. Matters are 
only put straight when that respectable old Sorcerer, 
Mr. Wells, is condemned to go down the place the red fire 
comes from, when young and old again seek congenial 
partners, and Alexis is convinced that his theory is 
wrong. The music which Mr. Sullivan has furnished 
is excellent from beginning to end. The composition 
which does duty for overture, the ‘‘ Water Music ” from 
“ Henry VIII.,” founded on a simple theme, is treated 
with great skill, and gives good promise of what is to 
come. The quintet, ‘I rejoice that it’s decided,” is 
particularly good, and will rank with any of Mr. 
Sullivan’s compositions. On the opening night the 
audience, having heard it twice, would have had it a 
third time, had not the composer declined the compli- 
ment. In the duet in E flat between Sir Marmaduke 
and Lady Sangazure, ‘‘ Welcome joy, adieu to sadness,” 
occurs @ minuet, scored in imitation of the old com- 
posers. This was redemanded. ‘The finale to the first 
act, the “‘ Tea-cup Brindisi,” is very humorous. Dr. 
Daly’s song, ‘* Time was, when Love and I,” is tuneful, 
and Constance’s song, ‘‘ When he is here,” and Aline’s 
aria, ‘‘Oh, happy young heart,” were very effective. 
Mr. Wells’s scene, ‘Oh! my name is John Wellington 
Wells,” was encored; and the Incantation Scene, and 
many other numbers, are of quite equal merit. The 
representation is excellent. Mr. Rutland Barrington’s 
Dr. Daly was a good type of the self-satisfied vicar, and 
his songs were well sung. Mr. George Grossmith, as 
Mr, J. W.,Wells, the respectable Family Sorcerer, only 
wanted a little more voice. Mr. Temple was Sir 
Marmaduke, and Mr. Clifton the lawyer. The Ale.is 
of Mr. George Bentham deserves mention, though he 
had but little to do. Mrs. Howard Paul was excel- 
lent as Lady Sangazure. Miss Everard was Mrs. Partlet, 
Miss Alice May Aline, and Miss Giulia Warwick 
Constance. The piece was entirely successful, and will 
doubtless have a long run. 

Mr. Horace Wigan’s benefit took place on Nov. 13, 
at Drury Lane Theatre, and proved highly successful, all 
the boxes and stalls having been sold before the doors 
opened. The pit was also filled, and a large sum was 
taken at the doors. The program included an act of 
* Family Ties,” performed by the Strand company; an 
act of ** Pink Dominoes,” by Mr. Wyndham and the 
Criterion company ; an act of ‘ Henry VIII.,” by Mr. 
Phelps, &c.; the Shadow Scene from ‘ Dinorah,” by 
Madame Rose Hersee ; an act of ‘ Engaged,” by Miss 
M. Terry, Mr. G. Honey, and other members of the 
Haymarket company; and the ‘ Beggar's Opera,” by 
Miss Loseby, Mr. Wilford Morgan, &c.,&c. Miss Amy 
Sedgwick, Mr. Herman Vezin, Mr. Righton, and M. 
Marius contributed recitations and songs between the 
pieces. In the course of the afternoon Mr. Horace 
Wigan made an eloquent speech, in which he expressed 
his thanks to Mr. Chatterton for the use of the theatre, 
to the artists by whom he had been assisted, and to 
the committee by whom the arrangements had been 
made. 

Mr. Tom Taylor’s drama “ Henry Dunbar,” has 
been revived at the Olympic Theatre, Mr. Neville 





played twelve years back. The part of Clement 
Austin is played by Mr. Forbes Robertson with intel- 
ligence and effect, Mr. Hill is very amusing as the 
waiter at the Southampton Hotel, and Mr. Anson 
equally so as ‘‘the Major,’’ though his performance 
verges on exaggeration; Mr. Pateman efliciently re- 
presents the conventional detective. As Margaret 
Wentworth Miss Pateman acts with considerable 
power, and Misses Meyrick and Gerard perform their 
parts well. The farce “‘ A Rough Diamond” precedes 
the drama, the characters by Messrs. Harcourt, Forbes 
Robertson, Hill, and Miss Gerard. ‘* Henry Dunbar” 
can only be given for a short time, as Mr. Burnand’s 
adaptation, ‘The Turn of the Tide,” is in prepara- 
tion. 

At the Folly Theatre an adaptation of M. Herve’s 
“ Teil Crevé’ has been brought out by Mr. Henderson 
under the title of ‘* Shooting Stars.” The popularity of 
M. Herve’s work has been long proved, and the present 
version is no exception to the rule. Mr. Howson makes 
the most of his part, and Miss Munroe and Miss Violet 
Cameron obtain applause for their skilful rendering of 
the sparkling music allotted to them. Miss Beaumont 
also is very successful in her songs, and Messrs. 
Ashford, Mitchell, Bedford, and Power fill the other 
characters. The ‘ Creole”’ still attracts, and the lovers 
of light music have now a good evening's entertain- 
ment. 

Mr. W. G. Wills’s “ Jane Shore” was revived at the 
Princess's on Nov. 24. Miss Heath resumes her well- 
known impersonation of the heroine, but in other re- 
spects the cast has undergone some change. The part 
of the baker, Grist by name, whose bread is made to 
play so important a part at the crisis of the story, is now 
allotted to Mr. William Rignold, whose manner is well 
suited to the character. Henry Shore, the goldsmith, is 
played by Mr. Charles Warner, who succeeds in setting 
in bold relief the chief points of his part. The revival 
has been prepared with conscientious care. The scenery, 
which is striking and picturesque, and possesses the 
merit of apparent solidity, is entirely new, having been 
painted expressly by Mr. Julian Hicks. A new play, 
entitled ‘ £ifinella,” is announced for production at 
Christmas. 








THE GERMAN REED ENTERTAINMENT. 





Mr. Gilbert A’Beckett has been allotted the task of 
providing a new first part to the program of St. 
George's Hall, and the result is -** Once in a Century.” 
In this the host of a pic-nic party, assembled in a 
ruined castle, sees some ghosts, who are doomed to 
appear there once in every hundred years; and the 
appearance of these spirits, who are of course doubles 
of the small party, gives rise to considerable fun. Mr. 
Corney Grain as the doomed headsman, labouring 
under a ‘‘curse,” is amusing, and suitable parts are 
provided for Mrs. Reed, Mr. Alfred Reed, Mr, Law, 
and Mrs. Law, better known as Miss Fanny Holland. 
A pretty song, ‘‘ Sweet Olden Days,” given by this 
lady is nightly encored. The plot is not altogether 
clear, but there is a good deal of fun, and the audience 
here, as long as they see their old friends, are not 
exacting as to the characters they assume. Mr. 
Corney Grain’s own portion of the entertainment is 





again assuming the title-part, which he successfully 


clever and amusing as usual, 
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THE ROYAL AQUARIUM. 





The morning performances at the Aquarium Theatre 
attract good audiences, the ‘“* Man of the World,” 
“ John Bull,” and The School for Scandal,” with Mr. 
Phelps in his best impersonations, proving that a love 
of the old standard drama is not yet extinct. The last 
named comedy seems the favourite, the Sir Peter Teaz'e 
of Mr. Phelps, the Charles Surface of Mr. W. Farren, 
and the Mrs. Candour of Mrs. Stirling being as perfect 
as anything of the present day. The other characters 
are well sustained. Performances of operas in English, 
under the direction of Mr. Isidore de Sola, now alternate 
with the old comedies. 





NEW MUSIC. 
(AuGENER & Co.] 
A Christmas Song. (** The Shepherds.”) By Louise Dicxes. 

A declamatory song, well conceived, and effectively carried out - 
some will think the style a little too pronounced for its sacred 
subject. It opens in F minor, 9-8 time, and speedily changes 
mode and tempo to 4-4 and the major. The extreme notes for 
the voice are E and A. 





{ht. Anprews, Manchester. ] 


‘* Willie brew'd.” Shore’s Glee arranged for the Pianoforte. By 
R. ANpREws. 
The Multiplication Table, Song. By the Same. 

Mr. Andrews seems to have a vocation of his own, to bring out 
easy and homely music for the family circle, The glee above 
quoted has a local attraction, while the ‘‘ multiplication table” 
may be supposed to interest all the world, and to have done so 
from the Creation downwards. Its words are dogmatic, it is true, 
but unlike most dogma, this admits of no denial. Children, to 
whom the acquisition of early truths is not easy, may find help in 
the melodie formula by which Mr. Andrews bas set forth the 
stupendous results of twice one to twelve times twelve. 


{Asuvown & Panny. } 
Cynthia. Serenade for the Pianoforte. By Sypney Smiru. 

The charming melody on which this piece is founded captivates 
the ear at once; it is most effectively arranged, and a good 
pianist may give a perfectly vocal effect. This was one of the 
novelties produced at Mr. Smith’s recital, and it received no end 
of applause. For the benefit of students all necessary indications 
of fingering are given. 


The Flying Dutchman (Der Futecenve Hoiuanper). Fantasia 
for the Pianoforte, on the Opera of Richard Wagner. By 
Sypney Sarr. 

Mr. Smith has selected the following subjects for the illustra- 
tion of Wagner's early opera: 1, Subject from Overture (Storm) ; 
2, Steersman's Song; 3, Sailors’ Dance; 4, Duet—Senta and 
Erik ; 5, Spinning Chorus; 6, Duet—Dutchman and Daland; 7, 
Sailors’ Chorus; 8, Sailors’ Dance. He has connected these with 
his usual skill, and the interest never flags. As might be ex- 
pected the Spinning song occupies the largest space in the 
Fantasia. It is a taking and profitable piece for the student, and 
will repay for the trouble of getting it up. 


Souvenir de Bal. Valse Caprice. Pour Piano. Par Sypney 
Smiru. 


A delightful waltz-movement, melodious and brilliant, and not 
over-difficult for those who are accustomed to this kind of music, 





and consequently combine a ready and facile touch with com- 


mand of the keyboard. It is an excellent teaching piece for 
advanced students. 





(CHaprEtt & Co.} 


The Balkans. Descriptive Piece for the Pianoforte. Composed 
by Juues De Srvnrat. 

This piece, which impartially introduces the Turkish and 
Russian hymns, is a kind of modernized * Battle of Prague,” the 
popular effects in which great and classical work are adapted for 
improved pianos and their players. Beyond the two “ hymns,” 
we ‘have cavalry and cannon and a set of bugle calls, whose aptness 
and realism complete the effect of this last piece of program- 
music. We have little doubt that ‘the Balkans” will be very 
popular with the young ladies. 


‘Yes, or No.’ Song. Wnitten by Epwart Oxenrorp. Com. 
posed by Freperic Cray. 

This song is out of the usual ruck, and although it is of course 
impossible to assert absolute originality, it has a freshness both 
of form and development which is not frequently met with in our 
drawing-room music. The words are piquant and the graceful and 
sprightly music fits in admirably. It will be a boon to light 
tenors. Key G, 2-4 time, compass ten notes, F to A. 


Achora Machree. Words by the late Joserpu Martin Emerson. 
Music by Sir Roperr Srewart, Mus. Bac. T.C.D. 

The Dublin professor has produced as pretty an Irish ballad as 
we have seen for a long time; it is simple and yet full of 
character ; the modification of the air in the minor in the last verse 
being particularly happy. It is set in A, 6-8 time, the compass 
thirteen notes, A to F. 


The Distant Shore. Waltz, on ArrHur Suuttivan’s Popular Song. 
By Cuarues D’ ALBERT. 
M. D’Albert has displayed his well-known skill in adapting 
Sullivan’s air for dancing purposes. The ‘“ Distant Shore” will 
be one of the most popular waltzes of the season. 


Inkermann March. Composed by Dan Goprrey. 

An arrangement of popular airs and military bugle-calls well 
worked up into a march. The work of a practised hand, its great 
effect will be gained by a military band, but a mere pianoforte 
rendering is both easy and effective. 





(LampBorn Cock.) 


‘* Hail, bright Spring time.” Five-Part Song, The Words by 
Exuior Stock. The Music by Henry Cuarues Banister. 

In this pleasing part-song Mr. Banister has adopted the style of 
the early composers, without servile imitation, carefully eschewing 
their false accentuation of the words: his single parts are melo- 
dious, and their combination effective. It is set in G major, with 
change to the minor and return. It is altogether a healthy piece 
of vocal music. 


Ernst und Spiel. (Seriousness and Playfulness.) Piano. Com. 
ponirt von Cart Mayer. . 

A short piece, the idea being indicated in the title. Though 
there are no great mechanical difficulties, a ready player with 
delicate and certain finger is required to do it.full justice. The 
fingering is marked wherever necessary. 


Das Bachlein. (The .Brooklet.) Piano. Componirt von Cant 
MAYER. 

The motivo (in B flat) on which this sketch is founded is very 
pleasing, and its accompaniment of triplets distributed between 
the two hands, gives rise to a rather novel feature, which at once 
rivets attention. It requires careful playing, combined with some 
taste. 
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Wedding March. (Mendelssohn.) Arranged for Piano by Hans 
RonDAHL. 
La Danza. (Rossini.) Piano. Hans Ronpauxu. 

The above are two numbers of a series of popular pianoforte 
pieces, arranged for moderately advanced players. The arrange. 
ment of Mendelssohn's March is telling, though there is little 
attempt to show its orchestral character in the pianoforte piece : 
viewed in the latter light, it is quite satisfactory for those for 
whom it is intended. The second piece is a ‘‘'Tarentella Napoli- 
tana” by Rossini, which is exceedingly light and spirited. Both 
pieces will be found useful for teaching purposes. 





[R. Cocks & Co. 


Un fragment de Mendelssohn. Arrangé 4 quatre mains. Par C. 
A. Caspar. 

We are not told whence the fragment is derived, or what is its 
original form. Possibly it isa pianoforte solo, turned into a duet. 
It is characteristic, and satisfactory execution will require care 
and taste from good and equal players. 


** Midlothian.” Phantasy for the Pianoforte. Composed by W. 
8. RocxstrRo. 

“ Tweedside.” Ancient Scottish Melody. Transcribed for the 
Pianoforte by W. S. Rocksrro. 

The air of “ Tweedside,” like a good many more Scottish 
melodies, has been attributed to the accomplished and unfortunate 
Rizzio: whether on any good foundation we need not stop to 
inquire. There is no denying its great beauty, and Mr. Rockstro 
has done his best to bring out and embellish his original; he 
has succeeded in producing a piece which is not difficult, and 
which is brilliant and brief. 

‘‘ Midlothian ” is somewhat longer, and is founded on the old 
Scotch air ‘‘ Donald,” a more lively finale being found in ‘* We’re 
a’noddin’.” Both pieces are fingered throughout. 


The Look-qut Quadrille. Composed for the Pianoforte by 
Corsrorp Dick. 
A good and easy set of Quadrilles, with a startling title-page of 
a look-out man in the shrouds, performing an involuntary dance 
at the instance of the ‘‘ sad sea waves.” It will take its place no 
doubt among the dance music of the season. 


[J. B. Cramer & Co.) 


Elegiae March, to Tennyson's “Elaine.” For the Pianoforte. 
Composed by Mrs. JosepH RuBrnson. 
Constancy. Melody. Composed by Mrs. J. Ropinson. Tran- 
scribed for the Violin and Pianoforte, by Giun10o Papin. 
The dirge which Mrs. Robinson has linked with the fate of the 
“ Lily Maid of Astolat ” will commend itself to every one who can 
appreciate the sad and beautiful creation of the poet, or the 
sombre strains in which the sentiments of the verse has been 
rendered by the musician. The key chosen—D minor—is 
admirably suited to such rendering, and its melancholy is en- 
hanced by the rays of light which emanating from a single chord 
or a short phrase, give colour and contrast to the ‘ Elegiac 
March.” It is a work to enlist the sympathies of an accomplished 
player and a refined audience ; the key once touched, the atten- 
tion is riveted until the end. 


We need say little of the transcription for the violin of the 
favourite air, which originally appeared, we believe, as one of a 
series of short comyositions for the pianoforte. Signor Papini 
well knows what to do, and how it should be done, and he 
has{ infused as much passion into the chief part, and as much 
grace into its accompaniment as could be desired. By his 
agency ** Constancy”? has been offered for admiration in anvther 
sphere. 


(Sranuey Lucas, WEBER & Co. } 


Song of the Vikings. For Chorus with Pianoforte Duet ac- 
companiment. Words written by Somervitte Guisnny. 
Music by Eaton Fanina. 

This chorus is one of the best things of the kind we have seen 
for a long time ; the words are capital, and nothing can be better 
or more appropriate than their setting, giving the idea, as it does, 
of the manifestation of manliness and confidence. It should be 
on the list of every choral society in the kingdom, as a worthy 
companion of the popular compositions of Bishop and Stevens ; 
to which the Vikings’ song is much akin ; the obbligato accompani- 
ment for pianoforte duet adding to this resemblance in style. 
There are three verses: the repetition would hardly weary the 
hearers if there were thirty. 


One Word (Only). Poetry by Atex. Lamont. Music composed 
by Lovett Puruirs. 

This song is formed on a popular model, which we shall not be 
sorry to see put aside for a time. It is likely to please as much or 
more than most of its class, the ring of the verse and the air to 
which it is set being generally appreciable. The key is D, common 
time, the second verse having a triplet accompaniment throughout. 
The compass is from D to F. 


What ! must I sing you a love song? Words by J. Wurrcuer, 
Jun. Music by Lovett Parures, 
Slight and pretty, and likely to elicit a repetition, which it will 
very well bear. It is in D, 6-8 time, the voice ranging from D 
to F. 


Good-night, Dear Love. Serenade. By Joun Op. 

Mr. Old has been very successful in this little song: it has the 
appearance of an impromptu work, simple and unpretentious, but 
melodious and expressive. It is pleasingly accompanied. Key B 
flat, 6-8 time, compass F to G. 


A Smile upon the Shore. Song. Words by Frepericx Enocn. 
Music by Rosetta O'Leary VINNING. 

Both words and music are very taking; the latter particularly 
striking and appropriate. A good contralto can hardly fail to make 
this song a favourite; the accompaniment is symmetrical and 
musicianly. The key is A, 6-8 time, the compass A to D, eleven 
notes. 


[Nove.io, Ewer & Co.]} 


In Memoriam. (Therése Titiens). Words by Rev. T. E. Brown. 
Music by J. L. Roxcken. 

This chorus (for form and firm voices) is appropriate in con- 
ception, ingenious in execution, and very effective in performance, 
The words are well suited for Lyrical use, and their touching sug- 
gestions are much enhanced by the music. There is a feeling of 
spontaneity evident, not often found in occasional compositions. 
It was written for the Bristol Festival Society. 





(J. Scrurron. ] 


‘In the Twilight.” Song. Words by Mrs. Macxarness. Music 
by Mitton WELLINGS. 
A pretty ballad in the Balfe style, which will please high tenor 
singers. The key is E flat, common time, compass ten notes, 
E to G. 





[Weekes & Co.]} 


Fairy Gavotte. Music by Istporr pg Sota. 

A pleasing trifle, which has the recommendation according to 
the title-page of being performed by the Crystal Palace Orchestra. 
The pianoforte arrangement is easy and unpretending. 





























































154 THE ORCHESTRA. 








‘Her hair is brown.” Song. Words and Music by ALFRED 


RoMAYNeE. 

The Poet-musician must, we think, be very, very young; and 
extreme youth or babyhood may excuse his publication of a first 
song. We hope, however, he will not do so again, as folks may say 
something unkind. 


[ Veaco, Liverpool. } 
Exercises for Voice Development. For cultivating Melodious 
quality; For securing correct intonation; For producing 
flexibility and equality of voice; with remarks upon the 
various graces used in singing; and ample directions prefixed 
to each class of exercises. By James Veaco, Singing Master, 

and Lecturer on Vocal Music. 

There is not much in this work which distinguishes it from any 
other rudimentary singing book, excepting that the author recom- 
mends the student in practising, to play and reiterate on the 
pianoforte the single notes of the vocal exercises. This reminds 
us of a direction in an old violin tutor: “If you don’t know the 
notes you have to tune the strings to, get some friend to play them 
on the German flute until you get used to them.’’ Our readers 
can judge of the wisdom of the recommendation. The book is 
highly spoken of bythe provincial press, and its author is said to 
hive used it in teaching with great success. This is probable ; 
for Mr. Veaco may have the gift of teaching in much greater force 
than that of showing how to teach. 





PROVINCIAL. 





There has been no lack of music in Brighton during the month 
of November. Mr, Kuhe finished his series of Recitals, and gave 
a‘* grand ballad concert’? on St. Cecilia’s day; the Brighton 
Sacred Harmonie Society gave a performance of ‘ Israel in 
Egypt” on the 13th, with the ‘‘ Lord is a man of war’’ sung by 
all the basses ; Signor Conti gave a concert early in the month, 
and Miss Spearing gave a pianoforte recital on the 7th, and 
Mdme Arabella Guddard on the 21st. In addition to all this, 
the musical and general entertainments at the Aquarium have 
been quite up to the mark. A very successful concert has been 
given by the Brighton Philharmonic Society, under the manage- 
ment of Mr. George Watts. The vocalists were Mdlle. Neunam (a 
d/butante at Brighton), Mdme. Edith Wynne, Mdme. Antoinette 
Sterling, Mr. Edward Lloyd, and Signor Foli. Mdme. Nerudaand 
Mr. Edward de Paris played solos, and the chorus sang part-songs, 
madrigals, &c. Mr. Lindsay Sloper and Mr. Kingsbury were the 
conductors, 


A series of six festival concerts was given in the Town Hall of 
Neweastle-on-Tyne, in aid of the Infirmary for Durham and 
Northumberland. The concerts were under the direction of Mr. 
Rea, who had engaged an excellent band from London, led by Mr. 
Pollitzer, and Mdme. Wynne, Miss D’Alton, Mr. Lloyd, and Mr. 
Lewis Thomas as vocalists. The chief works performed were 
the ** Messiah,” Smart's ** Bride of Dunkerron,” Rossini’s ** Stabat 
Mater,” Mendelssohn’s “ Elijah,” Dr. Arne’s cantata ‘* Hezekiah,” 
and on the last night Mendelssohn’s Italian Symphony, and 
Beethoven's Concerto in E flat, played by Mr. Walter Bache. 
There was a fair attendance generally, and great credit is due to 
Mr. Rea for his able superintendence. 


The Eastrrn Daily Press has the following with respect to the 
Norwich organist :—‘‘At a preliminary meeting, held at the 
Guildhall, the Mayor of Norwich (R. Collier, Esq.) in the chair, it 
was unanimously resolved to give a complimentary concert for the 
benefit of Dr. Bunnett, in St. Andrew’s Hall, on the 28thinst. It 
was felt thut Dr. Bunnett was entitled to some mark of sympathy 
in not obtaining the post of Cathedral organist after a faithful and 
most successful deputyship of more than a quarter of a century, 
and that without such expression of public sympathy he would 
appear to remain under an undeserved censure. A committee was 
then formed to carry out the project, which included the names 
of the Mayor, Deputy Mayor, Clare Sewell Read, Esq., M.P., and 
the most influential people of the city : Mr. Alderman Howlett as 
hon. treasurer, and Mr. Charles E. Noverre as hon. secretary. 
The committee have already secured the services of Miss Blanche 





Lucas (soprano) and Miss Annie Buttwerworth (contralto). Sir 
Julius Benedict has consented to come from London and conduct, 
and also pluy in a pianoforte duet with Dr. Bunnett. Mr. H, 
Kingston Rudd and others have offered their services, and 
Messrs. Broadwood and Sons have volunteered to send one of their 
concert grand pianofortes expressly for the concert. Further 
arrangements are being made to ensure for the concert a complete 
success in every particular. It appears vain to hope the Dean 
will reverse his former decision. One gentleman from Halifax 
has already been down, but his visit proved unsuccessful. 
Negotiations are, however, it is believed, opened with another 
gentleman, which, it is currently reported, may result in the 
appointment being filled. We are quite confident that no one 
but a third or fourth-rate musician, or one of small experience, 
will come to Norwich under the circumstances. 


The Theatre Royal, Worcester, was destroyed by fire on Noy. 
24. The previous night the theatre was occupied by Mr. James 
Elphinstone’s company, and the comedy of * Pygmalion and 
Galatea” was, performed. The theatre was locked up soon after 
eleven o'clock, at which hour everything appeared to be safe. 
Shortly after seven o’clock in the morning smoke and flames were 
observed to issue from the back part of the premises, and an entrance 
having been obtained, the whole of the interior was found to be in 
flames. It was seen that nothing could save the theatre itself, 
but the damage done to the adjacent houses was comparatively 
small. The theatre, however, was completely gutted, and at the 
close of the day nothing but the bare walls and charred timbers 
was left standing. The theatre was rebuilt in 1874, and was a copy 
of the Gaiety Theatre. The building was insured for £3000. It 
belonged to a Worcester company, and was leased to Miss Sarah 
Thorne, who had sub-let it for the week to Mr. Elphinstone. Miss 
Thorne was only partly insured. The whole of the properties, 
including some valuable scenery, was destroyed, with the exception 
of a few dresses. The origin of the fire is unknown. 


Mime. Marie Roze was the vocalist at the Brighton Aquarium 
concert on Nov. 24. She met with a very warm reception. 


Mr. J. L. Toole commenced a six nights’ engigement at the 
Brighton Theatre Royal on Nov. 26. 


The second concert of the Brighton Philharmonic Society took 
place in the Dome on Nov. 16. According to a Brighton paper, 
there was ‘‘a phenomenal audience, and it so largely overflowed the 
available accommodation that shoals of would-be hearers were 
turned away from the doors.” It was a capital concert, and every 
one was delighted. Mdme. Edith Wynne, Malle. Antoinette 
Sterling, Mr. Lloyd, and Sig. Foli were the chief vocalists, and 
Mdlle. Neunam made a very successful début as a singer, although 
suffering from even more than the usual nervousness. Malle. 
Norman-Neruda was the solo violinist, playing several pieces 
with her accustomed ability ; and Mr. E. de Paris gave two piano- 
forte solos. There was some excellent part-song and chorus sing- 
ing by the Philharmonic choir. The arrangements were under 
the immediate charge of Mr. George Watts, of the firm of J. B. 
Cramer & Co. 

Mr. Brandram, the Shakesperean reciter, gave a recitation at 
the Pavilion, Brighton, on Nov. 24, the play selected being * 7'he 
Tempest.’ There was a lurge attendance. , 


A tribute to the memory of Mdlle. Titiens composed by Mr. 
Roeckel was performed on Nov. 23 at the concert given by the 
Bristol Musical Festival Society in the Colston Hall. Concerning 
this work and its performance the Bristol Mercury says :—‘‘ The 
program opened with the graceful tribute with which, through the 
able co-operation of the Rev. T. E. Brown (who wrote the ‘In 
Memoriam’ poem), and Mr. J. L. Roeckel (who set it to music), 
the committee testified their esteem for the memory of Mdlle. 
Titiens, whose death has left such a blank in the musical world. 
It was given with marked effect, Mr. George Riseley accompanying 
on the organ, and Mr. A. Stone conducting. In the opening 
movement, in which the soprano voice was notably absent, there 
was a mournful tenderness and pathos, increasing in earnestness 
and intensity in the second movement, with its suggestive and 
plaintive refrain, ‘Our sister sings no more ;’ while the corre- 
sponding phrase, ‘ Fall gently, leaves of gold,’ was given with a 
vocal grace and delicacy that told how well the choir appreciated 
their work. In the final movement the attack of the soprano 
voices breaking in alone for the first time in the passage, ‘Our 
sister sings again,’ was extremely fine, and the expressive 
character of the composition was evidently appreciated both by 
choir and audience.” 


The third and last—for the present season—of the Brighton 
Philharmonic Subscription Ccncerts takes place at the Dome on 
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December 1. Mendelssohn’s * Walpurgis Night” is the first 
section of the program; the first aud second parts of Haydn’s 
“ Creation” being also chosen for performance. The solo artists 
are Mdme. Lemmens-Sherrington, Miss Alice Fairman, Mr. 
Vernon Rigby, and Mr. Santley. There is to be a full orchestra, 
headed by Herr Pollitzer; and the band and chorus number 
altogether about 200 performers. Mr. Willing presides at the 
Dome organ, and Mr. F. Kingsbury conducts. 


Mdme. Arabella Goddard gave a Recital at the Brighton Pavilion 
on Noy. 22, with a ‘‘ select” audience. Mdme. Goddard's pieces 
ranged from Bach to Rubinstein, and she kept her audience both 
surprised and delighted. Beethoven’s sonata—No. 3, Op 111, 
was most impressive throughout, and Mdme. Goddard was heartily 
and unanimonsly re-called at its close. Miss Emily Moore was 
the vocalist, and Mr. W. Ardley was accompanist. 


It is said that Mr. Charles Calvert is endeavouring to form a 


limited liability company for the purchase of the Prince's 
Theatre, Mauchester. 





MISCELLANEOUS. 





The Chapel Royal, Whitehall, after being closed for ten weeks was 
re-opened for divine service on November 4, with a sermon by the 
Lishop of London, as Dean of Her Majesty’s Chapels Royal. The 
organ has been rebuilt by Messrs. Hill, but is not yet entirely 
finished, and the choir has been reorganized and enlarged under the 
direction of Mr. C. S. Jekyll, organist of Her Majesty’s Chapels Koyal. 
It is hoped that in the budget of 1878 some provision will be made 
for the painting and renovation of the interior of this Royal chapel, 
which has not received a coat of paint since King Willian IV. and 
Queen Adelaide reopened the chapel in the spring of 1837 (a few 
months before the King’s death, and on the last public appearance 
of His Majesty), after the chapel had been closed for seven years. 
The red cloth hangings round the chapel have also ‘‘ grown grey” 
after a service of over forty years. Mr. Massey, organistat White- 
hall, has, after long service, a great part of the time as deputy for 
Mr. Roberts, resigned on a pension. 


The will and codicil (both dated Aug. 21, 1877) of Malle. 
Theresa Carolina Johanna Titiens, late of No. 51, Finchley New 
Road, St. John’s Wood, who died on the 3rd Oct., has been proved 
by Alfred Markby and Charles Green, the executors, the personal 
estate in England being sworn under £16,000. The testatrix 
bequeaths to her sister, Henrietta Bell, £1000; to her sister, 
Augusta Theresa Kruls, £200 ; to her cousin, Emma Drégemoller, 
£500; and to her executors £100 each, all free of legacy duty. 
Her freehold house, No. 51, Finchley New Road, her freehold 
ground-rents in Belsize Road, and her leasehold house, No. 53, 
Finchley New Road, the testatrix leaves upon trust for her said 
sister, Augusta Theresa Kruls, for life, and at her death to her 
(testatrix’s) niece, Augusta Krals, absolutely. All her furniture, 
plate, household effects, jewellery, laces, horses, and carriages, she 
gives to her two nieces, Augusta Kruls and Maria Bevignani ; 
25000 is left upon trust for her brother, Peter Titiens, for life, and 
after his decease to all his children. The residue of her real and 
personal estate she leaves upontrust for her sister, Augusta Theresa 
Kruls, for life, and afterwards for her three children, Fritz Kruls, 
Augusta Kruls, and Marie Bevignani. Any property or interest 
given to any female is to be for her separate use, and free from 
the control, interference, or debts of any husband. The testatrix 
declares that she is a naturalised British subject, and domiciled 
in England. 

The Tonic Sol-fa Reporter has the following :—* The story of 
Signor Foli’s life, which has been published in an American paper, 
is instructive. He was born, it appears, in Ireland, and his 
parents, who belonged to the industrial class, emigrated when he 
was quite a child, settling at Hartford, Connecticut, U.S. Here he 
served his apprenticeship to the trade of acarpenter. The tale is 
not an uncommon one, many an artist before Signor Foli having 
earned his way upwards by dint of hard work. But in Signor 
Foli’s case his present popularity is due solely to his own pluck 
and industry. He had no opulent friend to assist him, and he 
paid out of his own earnings for all the instruction he received. 
It is ths sturdy pluck and determination to succeed which have 
stood Signor Foli in good stead thoughout life, and have done 
much to place him in the high position he now occupies.” 


There is something very ruthless, says Mayfair, about the 
shafts of wit occasionally discharged from the gallery. Mr. Charles 
Mathews has recently been on a tour in the North, playing in 
“ My Awful Dad.” The lively farce was preceded by a melodrama, 


long drawn out, at the prolongation of which the gallery, anxious 
for the appearance of their favourite, showed much impatience. 
At length a voice from above was heard to say, ‘* Look sharp, or 
Charlie ’Il be too old to play!” 


The Italian Government named Signor Verdi as commissioner 
for the Exhibition at Paris, but the composer has felt himself 
compelled, in consequence of previous engagements, to decline the 
offer. 


At Hamburg there is to be the second centenary jubilee of the 
Town Theatre, on the 2nd January, 1878, when it will be two 
hundred years since the first opera in Germany was performed. 
The theatre was begun in 1676 and finished in 1677. First 
adopted for plays and dramas, it was afterwards devoted to opera. 
The first opera given was ‘* Adam and Eve,” libretto by Richer, 
music by Franz Sheil. This was followed by “ The Devil is 
Loose,” which some}believe to have been its precursor: to one of 
the two, at any rate, the distinction of being the first German 
opera ever played at this theatre is due. The coming festival on 
the 2nd of January will be one of peculiar attraction, and, if the 
score exists, there will be an opportunity to compare the past with 
the present, ‘* The Devil is Loose” with ‘* Der Ring des Nibel- 
ungen.” 

MM. Got and Delaunay, the two oldest of the associates of the 
Théatre Francais, have been appointed professors of declamation 
at the Conservatoire. 


Victor Massé’s “* Paul et Virginie” has been brought out with 
marked favour at the Monnaie Theatre in Brussels. 


Malle. Bianca Donadio, a Paris singer, has signed an engage- 
ment with the Apollo Theatre of Rome, which will reopen 
specially for her performances. 


Ferrari’s new comedy of ‘* Due Dame” has obtained a marked 
success at the Manzoni Theatre at Milan. 


Tomassi, a distinguished composer, has just died at Venice at 
the age of 77. 


The ‘Roi de Lahore,’ which had been interrupted by the 
absence of Mdlle. de Reszké, has been resumed at the Paris Grand 
Opera. 


Donizetti's ‘*‘ Lucia di Lammermoor” has been produced at the 
Italian Opera in Paris for the first appearance of two new artists, 
Malle. Litta and Signor Corsi. Both were successful. 


The well-known drama, in five acts, of Paul Féval, ‘ Le 
Bossu,” has been revived at the Porte Saint Martin with great 
success. 


A monument to Senefelder, the inventor of lithography, who 
died in 1834, has been unveiled at Munich. Herwegen, the 
painter, delivered the principal speech. 


The French Government has ordered from Malle. Sarah 
Bernhardt, the actress, who is also an excellent worker in 
marble, a bust of Félicien David for the museum at Versailles. 


The Government committee for the dramatic competition at 
Florence has announced that none of the wogks sent in for the 
year 1876 were deserving of a prize. 


The statue of Robert Bruce, which is shortly to occupy a pro- 
minent site on Stirling Castle Esplanade, has been conveyed to 
Stirling. The figure is 9ft. in height, and represents the hero 
in the act of sheathing his sword after the battle of Bannock- 
burn. 


A meeting of the general committee for the Caxton Celebration 
was held on November 17 in Stationers’ Hall, to receive the 
report of the committee. Sir Charles Reed occupied the chair. 
He said that a deep debt of gratitude was due to the authorities 
at Kensington, to Mr. Blades, Mr. Cox, to Mr. Hodson (the hon. 
secretary), and to the reporters for their catalogue, which would 
find its place in all libraries. To the Deans of Westminster and 
St. Paul’s the thanks of the committee were also due. The 
meeting were aware that it was intended to devote the proceeds of 
the exhibition to benevolent purposes for the benefit of printers, 
and he rejoiced to have to announce that, with some later sub- 
scriptions, something more than £1000 remained after paying all 
expenses. ‘The secretary then read the report, from which it ap- 
peared that the receipts for admission to the Caxton exhibition at 
South Kensington were as follows:—Upon payment at the doors, 
£879, and by tickets issued to printing offices £101, giving a gross 
return of £980. During the period that the exhibition was open, 
the receipts for admission more than met the current expendi- 





ture. ‘The subscriptions had enabled the executive to defray 
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all expenses and they had in hand a sum not far short of 
£1000. The receipts had amounted to £3440, and there was a 
balance after expenditure of £972. Mr Overall (librarian of the 
Corporation of London) moved the adoption of the report and 
balance sheet, and the motion was carried unanimously. <A 
resolution to the effect that the balance of £1009, be handed over 
to the Printers’ Pension S ciety for a Caxton Celebration Fund for 
decayed Printers and their widows, was carried, and a vote of 
thanks to the chairman closed the proceedings. 


The Royal Horse Artillery band, for many years part of the 
Woolwich establishment, is to be broken up, and the regiment in 
future will have only two bands, The whole of the brass band is 
to be mounted. 


Mr. James Higgs, Mus. Bac., will probably succeed Mr. Charles K. 
Salaman as honorary secretary of the Musical Association. Mr. 
Salaman will retain his seat on the council. 


The fifth Belgian Musical Festival will be held at Bruges’ 
About 26,000 francs has been subscribed already. 


At the second annual meeting of the Fine Art Society, to be | 


held on the 5th December, the directors propose, after writing off 
£567 10s., to pay a dividend of 5 per cent., and to carry forward 
£991. 

The Baroness Mathilde Von Rothschild has founded an art insti- 
tution at Frankfort, costing 250,000 marks (£12,000), as a memorial 
to her father, the late Baron A. S. Von Rothschild. 


The Chatelet Ooncerts, directed by M. Colonne, seem likely to 
raise a powerful competition with those conducted by M. Pasdeloup. 
On Nov. 17 the vast theatre was crowded in every part, and the 
honours of the day were carried off by M. Charles de Beriot, the 
pianist, a son of Malibran and de Beriot, the celebrated Belgian 
violinist. 

Preparations are being made at Stuttgart for the representation 
of ** Marie Stuart” by Niedermayer. 

A revival of ** Lazare le Patre,” u drama in five acts by Joseph 
Bouchardy, has been the chief event at the Chateau d’Eau Theatre. 
The work was extremely well received, and bids fair to have 
another long run. 


The decease at Paris is announced of Madame Dabadie, aged 82, 
who was formerly on the stage of the Opera, where she interpreted 
parts in “* Woise,” -* Guillaume Tell,” and “* Gustave III.” 


Bach’s cantata, ‘* My spirit was in heaviness,” will be sung with 
orchestral accompaniment at St. Anne's Church, Soho, under the 
direction of Mr. Barnby, every Friday evening during Advent, 
commencing Dee. 7. 


The following story of Mr. Sothern is told in an American 
periodical. It reminds one of a style of joking, much indulged in 
half-a-century or more ago by some of our professed wits—Theodore 
Hook, for instance :—‘* On one occasion, when driving ont with 
Mrs. John Wood, with whom he was acting at the time, he stopped, 
and with his companion entered an ironmonger’s shop. Advancing 
to the counter he said, ‘ Macaulay's History?) The shop-keeper 
explained that he kept an ironmongering establishment. ‘ Well, 
it don't matter whether it is bound in calf or not,’ answered the 
customer. ‘ But, sir, this is not a bookseller's.’ ‘It don’t matter 
how you put it up,’ says Sothern; ‘a piece of brown paper—the 
sort of a thing you would give your own mother.’ ‘Sir!’ bawled 
the shop-keeper, ‘we—don’t—keep—it! No books; this is an 
ironmongering shop.’ ‘ Yes,’ says Sothern, ‘the binding differs, 
but I'm not particular—as long as I have a fly-leaf, don't you 
know. ‘Sir!’ fairly screamed the shop-keeper, ‘ can't you see we 
keep no books? This is an ironmonger’s shop!’ ‘ Certainly,’ 
said Sothern, seating himself, ‘ I'll wait for it.’ Believing that his 
customer was either hopelessly deaf or equally mad, the man 
called another from the end of the store, and explained that he 
could do nothing with the gentleman. ‘ What do you wish, sir?’ 
shouted the second man advancing. ‘I should like,’ says Sothern, 
quietly, ‘a small plain file about so long.’ ‘ Certainly, sir,’ said 
the man, casting upon bewildered No. 1 a glance of the most un- 
mitigated disgust. Mrs. Weod here gave way.” 


The Westminster play this year will be the ‘ Adelphi,” of 
Terence, and the representations will take place on the 13th, the 
18th, and the 20th December. 


We hear that Rome now contains two celebrities, Musical 
and Medical, bearing as nearly as possible the same name. 
One is Ernest Shilling, an organist of surpassing skill, who per- 
formed on the 8th of November in the Church of the Anima 
before Cardinal Hohenlohe, the German Ambassador to the King. 
the Abbe Listz, and other notables. The performance was private 








and gratuitous, although announced in the papers as ‘ Concerto 
Shilling.”” The other celebrity is an itinerant Dr. Scellingo, who 
in his ambulatorio cured in two years over a thousand patients, 
performing 160 operations with success. Prince Alexander 
Torlonia seems a patron of Dr. Scellingo, 

Mdme. Gerster-Gardini has signed an engagement for the 
Theatre Royal of Berlin, at the express desire of the Emperor. A 
special exception has been made in her favour, and whereas 
German is the only language ordinarily allowed on the opera- 
stage, Mdme. Gerster is to sing in Italian. She is to receive 3730 
francs (about £150) per night. 

“* Marie Stuart,” the grand opera by Louis Niedermeyer, has 
been worthily brought out at the Theatre Royal of Stutgard. This 
work was given in 1844 at the Paris Académie de Musique, but 
has not been played there for many years, although some of its 
gems are well remembered by connoisseurs. The German papers 
speak highly of the mounting of the opera, and of its legitimate 
success. The piece is likely to be brought out at other theatres 
in Germany. 

The Atheneum contains the following note, with respect to the 
recent dead-lock at Norwich. The sentiments of our contemporary 
are not in accordance with the opinions generally expressed :— 
'* We have been supplied with a mass of correspondence and with 
several Norwich journals relating to an angry controversy which 
has arisen out of the resignation of Mr. Zechariah Buck, the 
organist of the cathedral. Mr. Buck held his post for many years, 
and his assistant is Dr. Bunnett, Mus. Doc. There is no reason 
whatever to enter into the personal disputes, which can be, and 
must be, settled locally; but the real question at issue is of the 
narrowest possible character, and that is, the right of election to 
the post of organist in a cathedral. Does the appointment rest 
with the dean and chapter, or does it appertain to the organist for 
the time being to nominate his successor under the pretext of a 
partnership with a deputy player? The answer is obvious that 
the claims of an occasional and temporary subordinate to become 
a principal are untenable. The patronage and power of the dean 
and chapter would be absolutely abolished under such conditions. 
In the appointments made at St. Paul’s Cathedral, Westminster 
Abbey, and more recently at the Gloucester Cathedral, the preten- 
sions of the deputy organists were not regarded, and in the three 
cases the respective deans and chapters exercised their right of 
election, and have appointed very able professors to the positions. 
The prescriptive right claimed by a deputy, who, by the way, is 
not officially recognized by the cathedral capitular body, would not 
merely lead to the abandonment of a privilege, but would constitute 
the principal organist the sole master of the musical services in 
esse and in futuro, whereas the precentors of cathedrals are the 
really responsible directors under the dean and chapter.” 








Ben Trovato’s News.—Sir,—I pick up little items here and 
there, which may interest your readers. I do not vouch for their 
absolute truth, but you may rely on them to a certain extent as 
coming from your old friend, BENJAMIN TRovaTo. 

“ Sylvia,” says the Musical World, ‘is said to be a hit at the 
Imperial Operahouse, Vienna.” Evidently a satirical work. But 
why should its aim be the Imperial Opera-house ? 

A well-known composer now staying at the seaside is stated to 
be busy on a fresh prawn. (Latest intelligence: he has just 
finished a plateful.) 

Ole Bull is not playing at Mile End, but at Milan. Old Bull 
has not yet decided about a tour in the Isle of Wight next season. 
He has an objection to Cowes. 

Dr. Stainer, the we'l-known organist, will, it is ramoured, take 
the pledge, and become a temperance man. His name in future 
would be Dr. Ab-Stainer. 

The composer of “* The Clang of the Wooden Shoon ” is wrong 
if he claims O’Bare as an Irishman. It is spelt ‘* Auber.” Not 
all musicians are Irish.—Punch. 


T° SELL MUSICAL INSTRUMENTS of every description, 

also Libraries of Music, Music Plates, and Copyrights, Stocks-in- 
Trade, &c. (Sale devoted exclusively to this class of property) every month, 
Single instruments inserted. Consignments received at any time.—PUTTICK 
and SIMPSON 47 Leicester-square, London, W.C —\ Established 1794). 








a ENCORE SOLO. Piano. Brilliant. ‘LIFE LET US 
CHERISH.” By R. ANDREWS. 19 Stamps. 14, Park Avenue, Mau- 
chester. 





ULIA WOOLF’S NEW SONGS.—MY STAR, No. 1, Con- 
e tralto; No. 2, mezz-soprano. Little Nannie, soprano. The Trooper's 
Dream, baritone. Three of the most charming sougs of this poptlar composer. 
24 stamps each —ENOCH and SONS, 19, Holles Street, W. 
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G A. MACFARREN’S Celebrated Cantata ‘‘ CHRISTMAS.” 
We A New Editiion, revised and corrected by the Author, Price 5s. nett; 
Voice Parts, 1s. 6d. each, nett; String Parts, 2s. 6d. each, nett; other Parts may 
be bired.—London: J. SCRUTTON, 12, Little Marlvorough Street, Regent 
Street, W. 
i USICAL PRESENTS FOR THE NEW YEAR.—High- 
class Mu-ic fer Amateurs, Students, and others.—To be had, gratis and 
post free, a LIST of 400 CLASSICAL WORKS, bound, at greatly reduced 
prices.—Published only by Robert Cocks and Co., New Burliugton Street. 


\ USIC.—-Just issued, gratis and postage free, a CATALOGUE 
i of more than 500 popular publications for the pianoforte by Brinley 
Richards and George Frederick West. Sole Publishers, Robert Cocks & Co. 


HE HOLY FAMILY. Sacred Melodies. Arranged by W.H. 
CALLCOTT for the pianoforte. Solos complete in 12 books, 53. each ; 
duets, 63. each ; ad lib. accompaniments for flut+, violin, and violoncello, 1s 
each, Each book free at half-price, in stamps. N.B.—This work may also be 
had in 4 vols. a8 solos. Cloth, gilt edges. Price 123. each, net. 


A LIST of 500 ONE SHILLING PIECES for the PIANO- 
fr FORTE, arranged and fingered by André, Bellak, John Bishop, W. H. 
Callcott, Czerny, Gerville, Matfani, Muller, Oesten, Brinley Richards, W. Small- 
wood, Michael Watson, George Frederick West, &c. Also a Series of 1s. Duets 
for the Piano. This valuable List may be had gratis post free, on application to 
the Publishers. 








LONDON : 


ROBERT COCKS & CO., New Burlington Street, W. 





“ Sl GOD FOR HELP WE CALL.” Adapted to the cele- 
brated Prayer from ‘ Moses in Egypt.” By ROSSINI. 


‘For the first time we observe here a change in the adapted poetry, in 
accordance with the major mode supersediug the minor in vhe last verse.” 


Swirt & Co, Newton-street, High Holborn, W.C. 








OICE PRODUCTION, FEEBLE AND IMPERFECT 
SPEECH, &c., and the ART OF SONG. 


MR. CHARLES LUNN, 


Author of “ The Philosophy of Voice” (Fourth Edition, enlarged and revised) 
attends London, For Terms apply to Messrs. STANLEY LUCAS, WEBER & 
Co., New Bond Street. 








AERATED WATERS. 


———— 


M4Y¥-DAvis AND CO.’S 


AERATED WATERS. 


PRICE LISTS ON APPLICATION, 


MANUFACTORY : ESHER STREET, WESTMINSTER, S.W. 


MAY-DAVIS & CO. 





JOURNALISM: 
ITS DUTIES, ITS TEMPTATIONS, AND ITS CRIMES. 


] Y CHARLES LUNN, Author of “* The Philosophy of Voice,’ 

&c. Dedicated, with every feeling of admiration, to those writers who 
through the trial of anonymousness have yet been true to themselves and honest 
to their neighbours. Price Sixpence. 


PUBLISHED BY THE AUTHOR, CHURCH ROAD, EDGBASTON. 
And may be had of all Bovksellers. 
Apvicr.—In the above Essay I have tried logically to define the principles of 
Journalism ; at the end I have illustrated improper Journalism by a few extracts, 


and I earnestly solicit all who love honesty, justice, and truth, to aid me by 
every effort to circulate this work.—CHanxigs Lunn, 





TANLEY LUCAS, WEBER, and CO., Music Publishers, 
Foreign Music Importers, and Dealers in Musical Instruments. In 
direct communication with all the principal Continental publishers in Leipzig 
Berlin, Hamburg, Paris, Vienna, and Milan. Rooms for Teaching or Practisiug. 
Pianofortes, American Organs, Harmoniums, and all kinds of New and Second- 
hand Musical Instruments on Sale or Hire.—84, New Bond-street (three doors 
from Oxford-street), and 308a, Uxford-street, London, W. 





THE GUITAR.—MDME. SIDNEY PRATTEN, Teacher of 

this elegant Instrument, is in Town for the Season. For lessons, and 
engagements for public and private concerts, address to her residence, 
22a, Dorset Street, Portman square, W. 





CHURCH BIOGRAPHIES. 


NOW READY. Vol. L., price 5s.; by post, 58. 4d. 


| IFE OF ST. ELIZABETH OF HUNGARY. Edited by 
4 ©. A, JONES, Author of ‘A History of the Church,” &c. With Preface 
by Rev. Dr. LITTLEDALE. 


READY. Vol. IL., price 5s.; by post, 5s. 4d. 


IFE OF ST. VINCENT DE PAUL. Vol. II. of ‘Church 
Biographies.” Edited by C. A. JONES. 


NOW READY. Vol. IIL. price 5s. ; by post, 5s. 4d. 
IFE OF ST. JANE FRANCES DE CHANTAL. Vol. III. 


of ‘‘ Church Biographies.” Edited by C. A. JUNES. 
J.T. HAYES, 
17, HENRIETTA STREET, COVENT GARDEN, W.C. 
AND 
5, LYALL PLACE, EATON SQUARE, S.W. 





DR. STOLBERG’S VOICE LOZENGE, 
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